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Received First Medal of Merit and Diploma of Honor at Cen- 
tennal Exhibition and at Grand Exhibition, Montreal, 1881. 

Nos. 149-155 East Fourteenth St., NEW YORK. 
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Send for Catalogue, and ascertain our prices before purchasing 
other instruments. Address, 



GEO. WOODS & CO. 



OAMBRIDGEPORT, MASS. 



BEHNING 




With Improved Pa'eni Agraffe Attachment and Name Board. 

OFFICE AND WAREROOMS, 

14th Street and 5th Avenue and 129 East 125th Street. 



FACTORY, I. E. Cor. 124th St. ail 1st Ave., 



NEW YORE. 
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•S* SQUARE ! 

9S-UPRIGHT ! 

________ rx=GRAND ! 

ESTABLISHED IN NEW YORK AND CHICA&O, OYER 30 YEARS! 

Used and Recommended hy 25,000 Artists and Amateurs. 



Patent Self -Bearing Agraffe Attachment, Concave Name-Board' 

and Patent Veneered Bridge— Are valuable Improvements 

Used in the Bauer Pianos only. 



Manufacturers and Importers of Musical Merchandise. Band Instruments, Fine Vio- 
lins and Strings a Specialty. A Complete Assortment of the Finest Instruments in the 
World at the Lowest Possible Prices. 

JULIUS B^UISR Ac OO., 
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MUSIC BOOIKS. 



PUBLISHED BY 



Oliver Ditson & Co., 



The Herald of Praise. 

It is the work of L. 0. P^merbon, of whose previous books of 
Bacred music about half a million copies bave been sold. So 
that the issue of a new Church Music Book by him is a notable 
pent. Judging by previous experience, as many as a hundred 
thousand persons are to use this, the last and best compilation, 
filled from cover to cover with new, fresh, interesting, prac- 
tical music and words. Specimen copies mailed for $1.00, 

The usual reduction for quantities. 



THE IDEAL 

Is a companion book to the Herald of Praise, and is 
intended for Singing Classes only, with no reference to choir 
singing. The contents are similar to tbose of the excellent 
Herald, hut matters are condensed, and whatever is not per- 
fectly appropriate for Singing Classes, is left out. 

Specimen copies mailed for 75 cents. 

The usual reduction for quantities. 

With the Ioeal, which is a most real book, and the Herald 
ok Praise, which is the best praise book, teachers and choir 
leaders will be fully equipped for a successful musical season. 



THE NORWAY MUSICAL ALBUM. 

BY FORESTIEB AND ANDEBSON. 

A collection of weird, strange, and yet strangely captivating 
Songs and Melodies from the land of Ole Bull; just the 
Basic that inspired his imagination. Norse and English 
words. A musical novelty that will delight lovers of what is 
wild, rich, and romantic in legend and song. PRICE, $2.60. 



TUC DCHnnW IIPUT Sunday School Song Book by J. 
I lit DlAUUH UUil I ■ H. Tenney and E. A. Hoi i man. 

Specimen copies mailed for 30 cents. Liberal reduction for 
quantities. Ditson & Co. respectfully call attention to the 
marked improvement which is apparent in their newer publi- 
cations for Sunday Schools. The best talent in the country 
has been employed in compiling them, and they have been 
jeceived with marked favor. The Beacon Light is the work 
of two of the best hymn and tune composers in the country, is 
a carefully 'winnowed ' book, only the best 100 out of 500 man- 
uscripts having been retained. 



BOSTON, MASS. 

Light and Life ! 

A ROUSING, GOOD, NEW SUNDAY SCHOOL SONG BOOK 

WITH A GOOD TITLE. 

The compiler Mr. It. M Mcintosh, is well known to hundreds 
of thousands as one of the most successful providers of swe^t 
melodies and bright hymns for the great Sunday School public. 
Our best writers and composers have contributed. The book 
has a beautiful title, is well printed, and is in every way desir- 
able. Send for specimen pages (free), or specimen copy, 
which is mailed for the retail price, 35 cents. 

beauties of~sacred song. 

This splendid, new collection of the best sacred songs of 
the day, will be a most valuable addition to our libraries, and is 
full of gems. 

Among the authors we notice the names of Gounod, Sullivan, 
Marzials, Abt, Thomas, Smart, and Pinsuti, and there are more 
than 30 others of good repute. Gounod's " Green Hill far 
away;" Faure's "Palm Branches;" and Abt's 'Above the 
Stars," indicate the high character of the compositions, which 
are 58 in number. 

PRICK $2.00, BOARDS; $2.60, CLOTH. 



THE BANNER OF VICTORY. 

This inspiring title belongs to a new Song Book for Sun- 
day Schools, just out. It is by Abbey & Munger, who made a 
decided success in their last book, " White Boues," and who, 
in this new compilation, fu nish a number of the sweetest 
melodies ever placed in a collection of the kind. One hundred 
and sixty pages, and about as many songs many of them 
adapted to the Prayer Meeting, as well as to the Sunday 
School. PRICE, 35 CTS. 



ISTE-\7^" OPEBAS. 

NOW READY. 

MADAME FAVART; AIDA, $2.00; CARMEN, $2.00 ; MIGNON 

$3.00; INFANTA'S DOLLS, (Les Poupees de L'Infante) ; 

MKPHISTOFELE,(Boito)$2.00; OLIVETTE, 50c; 

MASCOT, 50c; LES MOUSQUETAIRES, 

$1.00; PATIENCE, $1.00; BILLEE 

TAYLOR. 50c; PIRATES 

OF PENZANCE, $1.00; 

BOCCACCIO, $2.00 ; BELLS 

OF CORNEVILLE, $1.50; FIELD 

OF HONOR, (Le Pre aux Clercs.) $2.00; 

FATINTTZA, $2.00; SORCERER, $1.00; LITTLE 

DUKE, $1.00; TWO CADIS, $2.00; PINAFORE, 50c, 

ALL WITH FULL LIBRETTO, FOR PERFORMANCE. 

SENT POSTPAID, ON RECEIPT OF PRICF 



ROBERT FRANZ' ALBUM OF SONG. 

Old and new. Approved by the master himself. A book in 
which every note is a gem. German and English words. 
A hundred exquisite songs. $2. Boards ; $2.50 cloth. 



ANTHEM BOOKS. 

ANTHEM HARP. (SU.25.) W. O. Perkins, 
EMERSON'S BOOK OF ANTHEMS. ($1.25.) 
AMERICAN ANTHEM BOOK. ($1.25.) Johnson, Tenney 

and Abbey. 
GEM GLEANER. ($1.00.) J. M. Chadwick. 
PERKINS' ANTHEM BOOK. ($1 50.) 

At this season choirs are much in need of new anthems. 
In the above five books will be found all that possibly can be 
needed, and of the very best quality. 

Excellent Anthems and easy Choruses will also be found in 
Emerson's new Hekald of Pkaise (1 00) ; in J. P. Cobb's 
Festival Chorus Book, ($1.25) ; in Zerrahn's Index ($1.00; ; 
in Tourjec's Chorus Choir ($1.50); in Perkins' Temple 
($1.00) ; and in Emerson's Voice oe Worship ($1.00). 

$2. bds,; $2.50 cl.; $3. gilt. 
Franz' own edition of his 



FRANZ' ALBUM OF SONG. 

famous German songs. 



GEMS OF ENGLISH SONG. »—'-?•»■**"■ 



ite collection. 



The new and most favor 



DUVMCC AWn TIIMCC Charming collection of House- 
nnllflLO AHU (Unco, hold Songs, Lullabies, and Kin- 



dergarten Lays. ($1.50.) 



RE-OPENING OF 

Peters* Music Store 

307 NORTH FIFTH ST., ST, LOUIS, MO. 



(ESTABLISHED 



We Have Opened 

— at— 

307 N. Fifth St., 

ST. LOUIS, MO., 

After several months' 
preparation) and are 
now prepared to 1111 
orders for anything 
in Hie 

MUSIC LINE 




1829.) 

MUSIC 



We have unusual 



AT' 



— -.--——facilities for supply- 
DUAtamg the rest Goods 
lr at the lowest Mar- 
ket Price. IIemem- 
I) Vlivn QMskr; we keep onlv 
I JHJlftiO the best class 

hxobh, Musical Instruments, 

307 



And will supply you 
North W ith a 

Gtlx 
Street, PIANO » ORGAN, 

ST. LOUIS. GUITAR, FLUTE, 

VIOLIN, 

or any other Musical Instrument of 
first quality, cheaper than you can 
get the same grade of Instruments else- 
where. 



LoWCSt EaStoril PriC6S. Chase Pianos. Ditson's and Peters' Editions. 



Particular attention paid to filling orders 
for Teachers, Convents, Seminaries, Etc. And 
where selections are left to us, we will guar- 
antee satisfaction. 

Acting as Wholesale Agents for such houses as OLIVER DITSON & CO., of Boston ; 
SCHIRMER, of New York; NOVELLO, of London, and PETERS, of Leipsig, we are 
prepared to furnish Music and Books at the Lowest Price of these houses. We make a 
Specialty of the CHASE PIANO (the Cheapest, First-Class Instrument in the Market) 
DITSON and NOVELLO'S Cheap Choruses, Church Music, Operas, Etc.; PETER'S 
Leipsig Edition of Cheap Classics, Bay State Organs ($65 to $200) ; Genuine Martin 
Guitars, Etc. 

J. L. PETERS, 

307 North Fifth Street, St. Louis, Mo. 

Western Ageneyfor 

DITSON'S, SGHIRMER'S, NOVELLO'S, AND PETERS' EDITIONS, 

$£ -Parties writing will please say where they saw this advertisement. 



•THE- 



HAINES 

UPRIGHT PIANO-FORTE 

RANKS AHEAD OF ALL OTHERS. 



Haines makes a magnificent Upright." 



■GAMPANINI. 



The lone of the Haines Upright is simply lovely." 

—EMMA THURSBY. 



" They are delightful to sing by." 



-ALWINA VALLEBIA. 



" I do not see in what respect they can be excelled." 

—OLE BULL. 

" In all my experience 1 have yet to find a piano that suits me 

belter." 

—BBIQNOLI. 

' « In every respect the Haines Upright Piano answers the de- 
mands of the most exacting artist." 

—ETELKA GEBSTEB. 



"W AEERQOMS, 

124 FIFTH AVENUE, NEW YORK. 
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mrnrn main 



AN INSTRUMENT WITH A SOUL IN IT. 



iklulii i innu. 



s^s GALAXY OF 8 TAMS.^^> 

Who pronounce the Weber Pianos the best Pianos in the world 

for their " Sympathetic, Pure, and Rich Tone, 

combined with Greatest Power." 



FAFtKFA ROSA. 



JVILSSOJV, KELLOGG. ALBAJVI, 

MARIE ROZE, RIVE-KIJVG, CART, 
PA TTI, TH VRSB Y, M URSKA, 

CARREJVO, L UCCA, TORRIAJVI, 

STRAUSS, GODDARD, CAMPANIJV1, 
MILLS, CAPOUL, MUZIO, 

GILMORE, WEHLI, BRIGJV0L1, 

And many others. 
PRICES REASONABLE. TERMS EASY. 

IIRIBOOK, ratH AVHUI, COB. 1811 ST. SEW YOffl. 



HENRY F. MILLER 

MANUFACTURER OF 

The Artists' Gr^jyb, 

The Concert Gr&jyd, 

I 1 HE PARLOR GRtfND, 

UPRIGHT, PATENT PEDAL UPRIGHT, AND SQUARE 



PIANO-FO 



® 



The Choice of the World's Great Artists. 



TO THOSE INTERESTED, a beautiful Catalogue will be mailed on receipt of two three- 
cent stamps to prepay postage. 

HENRY F. MILLER, 




(Established in 1850.) 
MANUFACTURERS OF 



GBAJTD, SQUABE, and UPBIGHT 



§ 



Our Pianos are acknowledged by the Leading Artists the First in the 
Front Rank. We enumerate a few: 



ANTON RUBENSTEIN, 
S. B. MILLS, 
W. K. BASSFORD, 
PAUL DESVERNENIE, 
WILLIE B. PAPE, 
II. E. ECKREL, 
P. O. NEALE, 
MAXIMILIAN VOGRICH, 
HENRY C. TIMM, 



WM. MASON, 

GEO. W. MORGAN, 

WM. BERGE, 

W. R. SHERWOOD, 

P. J. BABOT, 

Madam EUGENTE DeROODE RICE, 

W. L. HAMBRUCH, 

J. N. PATTISON, 

HARRY SANDERSON, 



AND MANY OTHERS. 

jg^-We also refer to the thousands of Pianos of our make in use during 
the past thirty years. 

HAZBLTOIST BBOS., 
34 & 36 University Place, NEW YORK. 





BROTHERS 

PIAlTQo 



Have shown themselves to be so far superior to all others in Excellence of 
Workmanship, Elasticity of Touch, Beauty of Tone, and great Dura- 
bility, that they are now earnestly sought for by all persons desiring 

^HES VBRT 8IS8T FXAXfO. 

CAUTION.— All genuine Decker Pianos have the following name (precisely as here shown) 
on the pianos above the keys : 






SEND FOB ILLUSTRATED CATALOGUE. 



611 Washington St, Boston, Mass., U.S. A. | No. 33 Union Square, NEW YORK. 



— 




MATERNA. 

MALTA FRIEDRICH-MATERNA, who has 

been made the leading attraction of the recent 
May Musical Festivals, and who is said to be 
the greatest singer of Wagnerian opera, was 
born in a little Austrian village called St. George. 
Her father was the village schoolmaster, a good deal 
of a musician, and from him she inherited her musical 
talent. At nine years of age, she sang solos from the 
masses of Ilaydn and Mozart, and took part in the 
choruses of the local festivals. Three years later her 
father died, and left her family penniless, and the 
expenses of a musical education at Vienna, whither 
lier brother carried her, were found to 
be far beyond their meagre resources, 
and they rejoined the family, who sub- 
sequently located at Gratz, where Ama- 
lia sang in church, until the manager 
of the loeal theatre secured her services 
at a monthly salary of thirty-five florins, 
which was soon raised to eighty, and 
soon again to one hundred. At this 
theatre she met the actor, Karl Fried- 
rich, whom she married. With him she 
journeyed to Vienna, where she sang at 
the Karl Theater in light opera; but, 
while appearing nightly in the popular 
works of the French and German com- 
posers of the day, she also studied 
more exacting roles with Professor 
Proch, and, in 1868, sang in the pres- 
ence of Hofkapellmeister Esser, Donna 
Elvira's grand aria from "Don Gio- 
vanni." Esser was so delighted with 
the youthful prima donna, that arrange- 
ments were immediately made for 
another hearing, which resulted in an 
engagement for the Imperial Opera 
House. Here she made her d6but as 
■SeMa in " L'Africaine," and the even- 
ing was awaited with the usual distrust 
of a new attempt of an artist identified 
with successes of a different kind ; but 
despite certain provincialisms, a storm 
of applause greeted and rewarded the 
imposing voice and admirable acting of 
the singer. Mme. Materna afterward 
appeared as Amalia in " Un Ballo in 
Ma-schem," and as Leonora in '■'Fidelio," 
her representation of these characters 
creating such enthusiasm that she was 
engaged for a term of three years, and 
the original contract since then has been 
so repeatedly renewed, that she has sel- 
dom been able to leave the Vienna 
Opera House during the season— though 
she has occasionally been heard in the 
principal German cities, and was the 
leading attraction at the Wagner con- 
certs given in England in 1877. Her 
crowning triumphs, however, were won 
at the Bayreuth Festival, in 1876, when 
it may be truly said that she created Brunhilde, the 
central female character in the famous "Tiiloev" 
and as further acknowledgment of the beauty and 
power of her voice, and the passionate grandeur of 
her acting, Wagner has chosen her to be the Kundry 
of his new opera, " Parsifal," at the Bayreuth Festi 

Val the comma - summer. Thn vm-tr o^™n„*,<- t__j 



THE DEVIL'S SONATA. 



IUSEPPE TARTINI, the founder of the bril- 
liant Paduan school of violinists, was born at 
Pirano in 1692, and died at Padua in 1770. At 
the age of about twenty, after having obtained 
some renown as an able fencer and duelist, he became 
a victim to the tender passion, the object of his adora- 
tion being a young lady who was related to Cardinal 
Cornaro, bishop of Padua. He married her clandes- 
tinely, but the marriage was soon noised abroad, and, 
on the one hand, his own parents, highly incensed 



recognized him and divulged the secret of the place of 
his concealment. In the two years that had elapsed, 
however, the bishop of Padua had cooled down and 
Tartini was allowed to return and again join his wife 
who during all this time had been ignorant of his 
whereabouts. Shortly afterwards he left Padua for 
Venice, taking his wife with him. There he heard 
the celebrated Florentine violinist Veracini. The 
bold play of this famous virtuoso astonished him, and 
revealed to him the great possibilities of his instru- 
ment. Not wishing to cope with this artist, whose 
superiority he immediately recognized, he left Venice 



val the coming summer. The very excellent portrait 
of Materna we give on this page-the work of the 
Lockwood Press Engraving Company, of New York- 
is incomparably the best picture we 'have seen of her 
It was engraved after a photograph by Sarony, New 
Yorks greatest photographic artist, who, by the 
way, is an amateur musician of unusual attain- 
ments, and, consequently, may be accepted as abso- 
lutely accurate. 



course of study. He created for himself 
a new method, and, by means of con- 
stant observations, established the fun- 
damental principles of the art of bow- 
ing which have since served as a basis 
for the modern schools of bowing. I lis 
persistent and intelligent labors soon 
made of him the best violinist of his 
age. Absolute accuracy of pitch, a 
broad and pure tone, a free and bold 
style of bowing, and a wonderful tech- 
nique, joined to an incomparable bold- 
ness and elegance of style, were the 
characteristics of his playing. 

Tartini became a prolific composer of 
concertos and sonatas, the most famous 
of which is doubtless the one entitled 
" The Devil's Sonata." The history of 
this composition was told by Tartini 
himself to Lalande, the astronomer, 
who gave it to the public in the follow- 
ing words : 

"One night, in 1713," said he, "I 
dreamt that I had made a compact with 
the devil, and that he was in my ser- 
vice; all my undertakings succeeded 
completely, my wishes were anticipated 
and, indeed, always surpassed by the 
services of my new servant. I took it 
into my head to hand him my violin to 
see whether he would succeed in play- 
ing me fine tunes; but great was my 
astonishment when I heard a sonata so 
strange and beautiful, executed in so 
superior and artistic a style that I had 
never even imagined anything that 
could he compared to it. I was so much 
surprised and pleased that I lost my 
breath. I was awakened by this violent 
sensation. I immediately took up my 
violin, hoping to remember and note 
down a part, at least, of what I had 
just heard, but it was in vain. The 
piece I then composed is doubtless the 
best I ever wrote, and I still call it 
" The Devil's Sonata;" but it is so far 
beneath what had so impressed me that 
1 should have broken my violin and 
forsworn music forever, had I been able 




AMALIA FRIEDRICH-MATERNA. 



Padua), and on the other the cardinal lodged against 
him a complaint of abduction and seduction. 

Warned of his danger, Tartini fled toward Eome, 
leaving his wife in Padua, and took refuge with a 
near relative who was a monk and Prior of a monas- 
tery at Assissi. Tartini spent two years in conceal- 
ment here, and whiled away his time by the ceaseless 
study of the violin. The organist of the monastery, 
who was a fine musician, also initiated him into the 
mysteries of harmony and composition. 

Aii accident divulged his whereabouts. Upon a 
holiday he was playing a violin solo in the choir of 
the church, when a gust of wind blew aside the cur- 
tain which concealed him from the public gaze. An 
inhabitant of Padua, who chanced to be in the church, 



to make a living otherwise 



HE salaries of the principal artists of the Grand 
Opera, Paris: Mile. Krauss, 15,000 francs per 
Salla,month. for eight months of each year,Mlle. 
10,000 francs per month, for ten months, Mile. 
Richard, 3,000 francs per month, for eleven months 
M. Lassalle, 12,000 francs per month, for eight and a 
half months, M. Maurel, 1,000 francs per month, for 
five months each year. The yearly salary of M. Villa- 
ret amounts to 60,000 francs, and that of M. Sellier to 
55,000. So says La Musique Populaire. 



Send two subscribers by July 1, and secure one of 
Kunkel's Pocket Metronomes, worth $ 2.00. 
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Kunkel's Musical Review. 



KUNKEL BROTHERS, PUBLISHERS, 

311 SOUTH FIFTH STREET, ST. LOUIS. 



I. D. FOULON, A.M., LL.B. 



Editor. 



$1 50 

1 00 

50 

25 



SUBSCRIPTION. 
One Year (with premium), 
Six Months (with premium), 
Four Months (without premium), 
Single Copy, ----- 

For premiums offered, see page 270. This includes postage on 
paper, to all points except St. Lewis. St. Louis subscribers must 
aiid at the rate of 25 cents per year to their subscriptions when they 
wish to receive the HBVIBW by mail. This is due to the peculiarity 
of the postal laws, which prevent monthly publications' being sent at 
second-class rates in the place where they are published. 




'E desire to distinctly state to publishers and 
composers that we have made it a rule not to 
review sheet music. This rule is made a 
necessity by the fact th^t the larger proportion of the 
music published in that form,in this country ,is beneath 
criticism, and by the further fact that, if we noticed 
all music sent (and we must notice all or none) our 
columns would be cumbered with matter which, after 
all, interests few people besides the publishers aud 
the composers of the pieces noticed. This rule we will 
break only in the case of compositions of rare merit. 
We hope publishers throughout the United States 
and Canada will hereafter understand this, and if they 
look in vain for reviews of pieces they have sent us, 
will not imagine that they individually have been 
slighted. Works of importance we shall always be 
happy to duly notice on receipt of two copies. 



place. At the head of a military ualuuin, they are 
certainly very appropriate; but they are essentially 
martial, and any attempt to make them anything 
else results in failure. The Marseillaise can be ren- 
dered in capital style by a brass band, but who can 
listen with patience to the same combination of in- 
struments attempting Rossini's Stabat Mater, or a 
thousand-and-one arrangements of compositions 
which are totally ununited to the peculiarly glaring 
tone-color of brass? With the pomp and display of 
military exhibitions, with showy uniforms and street 
pageants, brass bands harmonize beautifully. Again, 
when they play, with expression, some well-written 
dirge or funeral march, their music has in it some- 
thing heroic and grand; but when they attempt 
violin music, they talk a language which is not theirs 
with a very bad foreign accent. 

In many of the larger cities, orchestras, with full 
complement of strings and wood, play in some of 
the more popular gardens to large and well-pleased 
audiences. For instance, the summer work of the 
St. Louis Grand Orchestra, though of a different 
kind, is not less meritorious than their winter work 
and, aside from the direct benefits of their summer 
work, they have the indirect benefit of being kept 
together, and in good trim for the heavier winter's 
work. 

There is no reason why the same thing should not 
be done wherever there are instrumentalists in suf- 
ficient numbers. In many brass bands there are pro- 
ficient players of stringed instruments, and those 
bands might very quickly be transformed into small 
orchestras that could play well a varied repertoire of 
compositions which they must now leave untouched 
or disfigure in the rendering. 



THE MAY MUSIC FESTIVALS. 



SUMMER MUSIC. 

[HE music of summer is essentially the music of 
the masses. The heavier composers, both clas- 
sical and modern, take a back seat, and, while 
they rest from their labors, Strauss, Waldteufel, and 
their colleagues, step briskly to the front to claim 
their share of public attention. And why should 
they not? They make no pretensions to depth, and 
therein they are honest, but they are what the people 
can understand, and, therefore, what they enjoy, 
indeed, the musician who does not attempt to pose 
for eftect, will confess that, even for him, they are 
full of charm. There are, doubtless, those who will 
shrug their shoulders, and, though perhaps secretly 
enjoying the music, will gravely talk of the degrading 
effect of such music upon the musical taste of the 
masses. Poor fellows! We always pity those whose 
musical taste is so refined that they can not enjoy a 
good waltz or quickstep. Think of the vast amount 
of pleasure which is vouchsafed to us common mor- 
tals, and of which they are deprived! We do not 
wonder they look morose and dissatisfied! Some- 
how, though (such is the weakness or wickedness of 
our nature), their sour visages only add zest to our 
enjoyment, especially when they talk so sorrowfully 
of the degradation of the people's musical taste. 
The fact is, that we have never been able to make 
synonyms' of the two words, weary and educate, and 
we can not help adhering to the heresy that the most 
natural, and hence the healthiest, growth, in mind as 
well as in body, is that which is so gradual that we 
are not conscious of its progress, and that there is 
much in even a Strauss waltz, well played, to educate 
the ear and the musical taste of nineteen-twentieths 
of summer concert audiences. 

Having said this much in favor of summer music, 
we may certainly take the liberty of saying that too 
much of the summer music is discoursed exclusively 
by brass-bands. Brass-bands certainly have their 



OW that the large musical festivals are over, it 
may be well to ask what they have accom- 
plished for music. We are not of those who 
would figure up the total cost and say: "If these 
hundreds of thousands of dollars had been expended 
in bringing out the works of American composers, 
much more would have been done for the cause of 
music," because the wish and its attendant criticism 
are at best idle, for the simple reason that the money 
could not have been raised for any such purpose. It 
is all wrong, of course, but it is none the less a fact 
for being wrong, that the large majority of the men 
of business and wealth who have contributed largely 
to the guarantee funds of these enterprises cared much 
less for the music that might be rendered than for the 
fact that it was to be given in their city, and was to 
be for it and them a " big thing," and an excellent 
advertisement of their interests. The fact that, without 
a single exception, we believe, the subscribers to the 
guarantee funds of the different festivals were all 
residents of the cities where the festivals occurred, is 
alone sufiicient, it seems to us, to show that local pride 
and the fostering of local business interests, rather 
than love of music, dictated the investment of the 
money. In making local pride and business utilitari- 
anism support "the art universal " and ideal, Mr. 
Thomas exhibited an amount of business judgment 
which ought to go a good way towards convincing 
many that an artist is not necessarily an impractical 
fool. That music should have assumed, even for a 
short time, a business importance, is something that 
certainly has elevated it in the estimation of the 
unmusical masses, and it is not impossible that more 
than one whose gaze has been attracted to the 
"heavenly maid " in this prosaic way, may have been 
charmed by her beauty and have learned to love her 
for her own sweet sake. For this we must thank Mr. 
Thomas and the May festivals. That the long and 
thorough drilling of the choruses that took part in the 



festivals must have made better musicians of the 
chorus singers is evident, and here again all due credit 
should be given the occasion and the conductor for 
the good accomplished. What else? Probably very 
little, perhaps nothing. 

Would Mr. Thomas undertake to direct a chorus of 
fifty thousand voices? No. Why? Because, besides 
being unwieldy, such a chorus would occupy so much 
space that the sound, traveling at the same rate of 
speed from points distant from each other, would 
reach the ear of the listener at any point as a huge 
cacophony. Would Mr. Thomas lead a chorus of ten 
thousand? Probably not, and for the same reasons. 
But in New York he led a chorus of three thousand 
and an orchestra of three hundred. Now, it is a 
physical impossibility to put this whole mass of peo- 
ple, or, indeed, a much less number, in such a space 
that all the voices and instruments shall strike the 
ears of the audience simultaneously. Of course, there 
will be no break in the tone, but, in slow movements, 
there will be an unsatisfactory indistinctness, while, 
in faster passages, there will necessarily arise positive 
discords, whenever successive notes do not belong to 
the same chord, since, from different parts of the mass, 
different and discordant notes will reach the listener 
simultaneously. It is no answer to that, to say that 
Handel, for instance, wrote for large choruses, and 
that his music gains by being sung by large masses- 
If Handel had written a chorus for fifty thousand 
voices, that would not change the acoustic laws which 
would make its execution impossible. But, as a mat- 
ter of fact, Handel never had a chorus of more than 
two or three hundred voices, and a proportionate 
orchestra, and probably never dreamt of such num- 
bers being used. Nor will the fact that Mr. Thomas 
has illustrious precedents in this (as, for instance, Sir 
Michael Costa with an orchestra of 495 and a chorus 
of 3,200, at the Crystal Palace, London, in June, 1874) 
prove aught else than that America is not the only 
country where bigness is preferred to perfection, and 
where conductors are so far human as to let their love 
of popular applause and newspaper publicity get the 
better of their artistic instincts. 

But, if a huge chorus must be unsatisfactory, for the 
reasons mentioned, what must be said of the effect of 
vocal solos in halls so large that the m.ijor part of the 
audience can only hear the fortissimo passages, aud 
even those indistinctly? Ought anything short of a . 
steam calliope to sing against a chorus of three thou- 
sand? And what can be said of the entire perform- 
ance, when the acoustic properties of the halls are 
more or less abominable? There can be no serious 
doubt that more artistic results would have been 
obtained by diminishing the size of both chorus and 
orchestra, and that the works presented have been in 
reality misrepresented. This Mr. Thomas knows as 
well as any one; but it seems to us more than likely 
that the many will make these monster (and more or 
less monstrous) performances a criterion of musical 
excellence and may hereafter fail to patronize as they 
should, and otherwise would, performances on a less 
gigantic but more rational and more artistic scale. All 
things considered, we are inclined to think that the 
good and the evil results of the May festivals, as con- 
ducted this year, will so nearly balance each other 
that the sum total of the result will approximate zero. 
To accomplish nothing in such undertakings is to 
fail, and if nothing has been accomplished the large 
festivals must be set down as failures. Yet these fail- 
ures, if failures they be, were not necessary, and are 
therefore inexcusable, since it was not lack but super- 
abundance which caused them. This very fact, how- 
ever, shows that the remedy is not hard to find, and 
for our part, we hope that hereafter none but art con- 
siderations will have weight with the managers of our 
musical festivals, which will thus gain in true great- 
ness and musical influence more than they will lose as 
shows and advertising schemes. 
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THE MUSIC-HATER. 

I know a man of sagacity, 
Who holds with great tenacity, 
And more or less audacity, 
That music's a bore 
A sham and a cheat. 

I never before 
Have happened to meet 
A man of such grim pertinacity. 
He don't like the Jlute, 
And its ear piercing toot 
Is to him an abomination. 

He raves like a pirate 
In a manner most irate 
That horns are his pet detestation. 
At the oboe he jeers, 
And indulges in sneers 
At the trombone's deep cavernous bellow. 
At the sight of a cornet 
He's mad as a hornet, 
This cantankerous, sore-headed fellow. 
His "langwich" is horrid, 
His epithets torrid, 
When he speaks of the mournful bassoon ; 
The charm of the fiddle 
To him is a riddle 
At morning, at night, or at noon. 
To distinguish a crotchet 
He hasn't been taught yet ( !) 
Mis knowledge of notes is a minimum; 
Indeed he's unsparing 
In firmly deel iring 
That there's no sort of use in beginnin' 'em. 
On presto or largo 
He'd lay an embargo. 
While glad of the chance to declare it; 
He shakes his locks gory 
At timid tenori, 
And the chorus— he never will spare it. 
He thinks an andante 
Is fltfor Ashantee, 
And an allegro suits him no better; 
A Concerto in G 
Might just as well be 
A Concerto in any Greek letter. 
He smiles in calm pity 
At ballad or ditty, 
And cares not a cent for their beauty; 
But he needs no compassion, 
Tor exigent fashion 
Claims neither his fancy nor duty. 
Critics don't worry him, 
Printer's don't hurry him, 
And he don't have to write a long "Ed." 
His pen isn't busy 
Until he gets dizzy, 
In order to earn each day's bread. 
His good luck is great, 
And he ought to thank Fate 
That his lines are in plcasanter places, 
'lis mind is at ease; 
He has only to please 
Hi niself— that's the best of such cases. 

C. F. D., in Music. 



LISZT AND CHOPIN. 



LL the great musicians with whom I have 
spoken, except Chopin, have always told me: 
" Oh, Liszt is the great master of us all!" 
Other pianists may have had a more perfect 
method, may have been more aesthetical, hut no one 
has equalled Liszt in the degree of musical magnet- 
ism, which subdues and carries one away. Sometimes 
when Liszt was in bad humor, or tired, he would play 
without effect; but when he announced that he was 
about to play, when he concentrated all his powers 
when he played with fire in his eyes, in his hands, and 
in his sotd, his genius carried the spectators in a per- 
fect whirlwind, and he obtained triumphs such as 
have only been equalled by Paganini. Schumann 
said of him, '• lie is dazzling as the lightning, and 
roars like thunder. But after he is gone I can smell 
sulphur." 

Very often, during many years, I had the pleasure 
of hearing Liszt and Chopin play. 

In the year 184-, we were in the castle B. near the 
Black Forest. The hostess of the house, celebrated 
for her talent and beauty, and as admired as respected 
by all who knew her, had invi ed Liszt, Chopin the 
divine singer Pauline Viardot, Eugene Delacroix, the 
-,'ieat poet among painters, and the great actor, Beau- 
vallet, besides at least twenty ladies and gentlemen, 
all artists, painters, musicians, journalists, all men of 
heart and brains. 

There was absolute liberty for everybody. Liszt 
and Chopin composed, our hostess wrote a novel. At 
six o'clock we dined, and did not separate again 
until three or four o'clock in the morning. Our 
favorite amusement was playing the piano, or 
and Chopin play the piano, 
allow any of the inferior 
instruments. Chopin would 
while. He would only play 



rather, hearing Liszt 
as Liszt would not 
artists to touch the 
only play once in a 



when sure of perfection. On the contrary, Liszt 
would play always, whether he felt well or not. 
One night in May we were playing in the parlor, the 
moon was the only light in the room, and the per- 
fumed air entered through the casements. Liszt was 
playing a "Nocturne," by Chopin, and, as usual, 
added, wherever he thought proper, a trill or a 



tremolo. Every time Liszt introduced any of his 
changes, Chopin winced; until, at last, unable to bear 
it any longer, he exclaimed, " Mon cher Liszt, when- 
ever you do me the honor of playing my music, please 
play it as 1 have written it. Only Chopin, you know, 
can alter Chopin." Liszt smiled, and leaving the 
piano to Chopin, sat down near him. 

Then Liszt sat down, and played with such power, 
that we were moved to tears and enthusiasm, and all 
were Obliged to confess that at least in power he was 
unequalled. It was no longer an elegy that moved us 
as when Chopin played, but a drama. Chopin, how- 
ever, thought that he had eclipsed Liszt that night 
and used to say, " how bothered he looks." Liszt 
was told of this, and attained a magnificent revenge. 
One night that Chopin sat down to the piano, Liszt 
insisted upon closing the casements and putting out 
the lights, a whim to which every one agreed. 
Scarcely had Chopin begun to play, when Liszt was 
heard to walk from his seat to the piano, and as every 
one thought take his place alongside of the piano. 
" Go on, Chopin," shouted Delacroix, for the playing 
had been interrupted. Without saying a word the 
melody was taken up in the very spot Chopin had 
been interrupted. Almost all the principal pieces of 
Chopin were played admirably, and already many 
had remarked in audible whispers, " Chopin is master 
of human tears," when after two hours had elapsed, 
Liszt, during a very difficult passage for the left hand, 
lights a match with the right hand, and lit one of the 
candles on the piano. " Was it you?" we all shouted. 
Chopin was in tears, and said: " Yes, it was Liszt, 
and it has cost me great trouble to know it, because at 
times I myself mistook him for Chopin. Liszt, you 
are indeed unrivalled." But Liszt answered : " You 
see, my friend, that Liszt can be Chopin, but neither 
Chopin nor any one else can ever be Liszt." The tri- 
umph he had just obtained made us submit to his vain 
speech, which, if truth must be confessed, was onlv 
just. J 

Very often Beauvallet would declaim, and in the 
intervals of his appearance, Liszt sat down to one 
piano, and Chopin to the other, and both having 
agreed on the " aria " of some Italian opera, as a 
motif, began to alter it, in such magnificent ways, 
that very often we could not but beg them to consign 
some of the variations to paper, that they might not be 
lost. In the garden there was an open space just in 
front of the Black Forest, in which was one of the 
most beautiful echoes I have ever listened to. Liszt, 
one night, had the idea of carrying a magnificent 
grand piano there, and calling together the servants 
they placed it on the desired spot. Then after each 
one had brought his chair and sat down, Liszt began, 
in a magnificently swelling tone, such as he only could 
produce, " Hunter's Chorus," in Weber's " Euryan- 
the," halting after each phrase, in order that the echo 
might repeat it. The effect was transcendent. In the 
same manner, Liszt played manv choruses and sacred 
hymns in order that the echo might repeat them. One 
of the finest effects was the repetition of Donizetti's 
" Splendon pin belle 
In ciel le stelle, 
Ma tutto onendo, 
In me prombo." 
This was kept up until Liszt, forgetful of the echo, 
launched off with Chopin's Polonaise in "F" sharp 
minor, in which his grand execution and superb 
imagination found ample scope. It is needless to say 
that here he forgot Chopin, and introduced trills, 
tremolos and chromatic scales ad libitum, liberties 
which, in this case. Chopin' dared not disapprove, 
because he knew it was impossible for even himself to 
play such a piece as this with the brilliant power, 
lightning rapidity, imposing majesty and faultless 
execution of Franz Liszt. 

I could relate many more important reminiscences 
of those days, but must close, exclaiming with Dante : 
"Nessun maggior dulore, che ricordarsi del tempo 
felice, nella miseria. Carl Rollinath. 




THE NEW PIANO TEST. 

ANY an important discovery has been the 
result of accident; this was one of them. 
For years the piano manufacturers of the 
United States had been trying to get ahead of 
each other in the manner of certificates from prime 
donne and other equally competent judges, of the 
merits of pianos, and the thing was getting not only 
expensive but stale and ineffective. Bad as this was, 
the advertisement of a prize at the universal exhibi- 
tion of Timbuctoo, was still worse, but no one had been 
able to devise anything better until it happened that 
a Decker Brothers' grand, being hoisted from the 
sidewalk to the third story of a building in an eastern 
city, fell from the full height dow" to the earth and 



was picked up intact, except a slight scratching of 
the varnish on one corner. This fact being reported 
in a certain New York paper, suggested to some 
genius the idea of the drop test. Its novelty recom- 
mended it, and so it was soon arranged that a tackle 
should be arranged on the New York Tribune tower, 
and that the pianos of the different makes should be 
hoisted to a height of one hundred fe<t and dropped 
to the pavement below in the presence of a commit- 
tee chosen from among the musical editors, or, more 
properly speaking, the editors of musical papers. 
The choosing of this committee was no easy matter, 
but at last it was decided that it should consist of 
five. There seemed to be some fear of a combina- 
tion among the judges, and the result was that 
Thorns of the Art Journal, Freund of Music, Welles 
of the Critic, and Daniell of the Musical American, 
were promptly chosen. At this point, however, 
some one suggested that there would surely be no 
majority report if they kept on at that rate as, on 
principle, each member of the committee would 
differ with every other member. It became evident 
that some unbiased person should be selected for the 
fifth place. Several speakers urged this upon the 
meeting, and as each spoke, the eyes of the voters 
were turned towards us; we were nominated by half 
a dozen voices simultaneously and triumphantly 
elected. 

It was, of course, impossible for us to get the com- 
mittee to agree as to the order in which the tests 
should be made, and it was finally agreed to disagree 
and let the exhibitors settle the question among 
themselves. The day selected for the test was the 
4th of July, 18S3, and as it had been extensively ad- 
vertised, an immense multitude was upon the streets 
to witness it. The exhibitors were called together 
and were told that they would have to settle the 
question of precedence among themselves. There- 
upon, Mr. Weber moved that the names of exhibitors 
be called in alphabetiol order, which motion was 
seconded by Mr. Waters and supported by Mr. Stein - 
way. Thereupon Mr. Behning arose and moved an 
amendment to the motion to the effe.ct that the exhi- 
bition should occur in inverse alphabetical order. 
This amendment was bitterly opposed by both Weber, 
Woodward & Brown, Waters and Steinway, and as 
warmly supported by Bourne, Chase, Conover and 
Chickering (Albrecht, having come only as a spec- 
tator, did not seem to care how it went;. Then Mr. 
Decker, of Decker & Son, moved, as a substitute, that 
as the piano which had suggested this competition 
was one of Decker Brothers' make they should have 
the post of honor and drop their piano first. To this 
Mr. Charles Decker replied that his pianos had been 
through the test and they were now entered for exhi- 
bition and not for competition. The suggestion was 
declared out of order by the chairman, Mr Hale, and 
the different motions, being put, were all successively 
lost. Thereupon, Mr. Steinway moved that Mr. Hale, 
as Chairman, should have the honor of leading off; 
this motion was seconded by half a dozen voices, but 
was immediately declared out of order by the chair; 
an appeal was taken from the ruling, but the appeal 
failed to get the requisite two-thirds' majority and 
was declared lost. Some four hours had already been 
passed in useless wrangle ; the crowd on the outside 
was becoming restive, nay, angry. We adjourned to 
the street, leaving the manufacturers making motions 
and counter-motions. Suddenly, a brawny long 
shoreman cried out, "Let's test them ourselves!' 
The cry was like a spark in tinder, a thousand voices 
took it up, five thousand men took possession of the 
vans that contained the pianos, rudely tumbled them 
over, and with heels, hammers, sticks, rocks, in fact, 
everything that came handy, began to try their resist- 
ing power. In fifteen minutes there was a mass of 
veneered kindling wood upon the street, which the 
infuriated crowd soon piled up and made into a huge 
bonfire. The next day the papers were full of state- 
ments such as these : '* The tone of the Steinway as 
it sang its swan's song rose above the din of the 
street and charmed all listeners." " The Chickering 
was the only piano that the mob hesitated to 
destroy, so great is the power of beauty and excel- 
lence, even upon the most degraded." "TheScho- 
macker gold-strings resisted the action of the fire 
longer than any other." "I hereby certify that it 
was Paddy O'Grady and mesilf as knocked the 
Weber into smithereens, and that it tuk sixteen av us 
half an hour to make good kindling av it — signed 
Dennis Flaherty." "The Hale piano, the friend of 
the people, was the only one which the people did 
not destroy." This last statement gave rise to an 
acrimonious debate — in fact, Mr. Hale was freely 
accused of mendacity. He, however, told the truth, 
for his piano had never left his factory. 

Another competitive exhibition has been arranged 
and will take place in St. Louis in the near past, 
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ABOUT OLD PIANOS. 

PIANO is not an instrument that will last for- 
ever, but it is a much longer lived object than 
the majority of people believe. It is no 
uncommon thing for an instrument to be rele- 
gated to the garret or the lumber-room, which a few 
dollars judiciously expended would have made almost 
as good as new. 'When this is the only result and a 
new instrument takes the place of the old one, per- 
haps no harm is done, since the buyer's" nloney has 
gone to encourage the efforts of the dealer and man- 
ufacturer; but, before this is done, it is too often the 
case that motives of necessary or mistaken economy 
have caused the piano to be used for years while in a 
condition that is calculated to spoil both the touch 
and the ear of those whose fate it is to practise upon 
it from day to day. In such cases it is certainly a 
pity that so few people know that a well-made piano 
may very often be restored to almost its pristine ex- 
cellence, and that at a relatively small cost, after it 
has been condemned, by ninety-nine persons out of a 
hundred, as a worthless rattle-trap. A bit of personal 
experience will serve to illustrate just what we mean : 
A few weeks ago, the publishers of the Review took, 
in a trade, "sight unseen," a piano that had been in 
use for a number of years. Half in fun, half in 
earnt st, we made them an offer of a small sum, also 
"sight unseen," which they accepted. An examina- 
tion, some hours later, showed the instrument to be a 
McPhail Square, four round corners, etc., case per- 
fect, but action somewhat too soft and tone wiry. A 
cursory glance led us to believe (knowing the make 
to be a good one) that it would be a good speculation 
to have it overhauled by some competent piano 
maker. Therefore the piano was ordered to be deliv 
ered to Merkel & Sons, and they were given carte 
blanche to do whatever was necessary to put the piano 
in as good a condition as possible. The result is 
before us : New felt and leather upon the hammers, 
a careful regulation of the action and a thorough 
cleaning of the inside has regenerated the soul of the 
instrument,while a polishing of the case has made its 
body look as though it had just arrived from the fac- 
tory. To-day we would not take for the piano three 
times its total cost to us, and we consider it a better 
instrument, in all respects, than bran new pianos of 
certain makes. The even and satisfactory action, the 
full, round, musical tone would certainly cause its lat« 
owners jto deny its identity could they hear it now. 
True, Merkel & Sons are unusually competent and 
conscientious workmen, ami it is not every one that 
can readily reach those equally capable, but yet, in 
every city of any size, there can be found those who 
can do similar work in very creditable style. Badly 
constructed pianos, when they give way, us-ually give 
way all over; the frames yield to the tension of the 
strings, the cases warp, the sound-boards do likewise 
and the piano becomes a total wreck. It is best to 
let such pianos alone, they are tit only for kindling 
wood, and we do not recommend the spending of a 
single dollar upon them, but if our friends knew 
how far, say from fifteen to thirty dollars, will go to 
restore their old instruments of good makes (such as 
have undergone only ordinary wear and tear) they 
would not so long endure the dissonant rattle which 
age will bring to any piano in spite of the tuner's 
best efforts. 



GREGORIO ALLEGRI, 



REGORIO ALLEGRI was born in Rome in 
1590, and died there in i654. He is consid- 
ered to this day,, in Italy, one of the most 
excellent composers of that time* His Mis- 
erere, one of the most sublime and delightful works 
of human art, has particularly distinguished him. It 
is even now sung yearly, during « passion week," in 
the Sistine Chapel at Rome. This composition was 
once esteemed so holy that whoever ventured to 
transcribe it was liable to excommunication Mozart 
disregarded the prohibition, and, after two hearings, 
made a correct copy of the original. In 1771 it 
appeared at London, engraved, and in 1810 at Paris, 
in the Collection des Classiqicrs. In 1773 the King of 
England obtained a copy as a present from the pope 
himself. According to the opinion of Baini, who was 
at that time leader of the choir in the pope's chapel, 
the Miserere of Allegri was not composed for all the 
voices, but only the bass of the eighteen or twenty 
first parts. All the rest is the addition of successive 
singers. But in the beginning of the eighteenth cen- 
tury, the existing manner of singing it was established 
as a standard at Rome, by the orders of the pope. 



MECHANICAL MUSIC. 

HE Black Forest is famous for these mechanical 
organs— orchestrions, as they are called— and 
in some instances they are brought to great 
perfection. There is a shop close to the exhi- 
bition, bearing the name of Latny Sonne, full of clocks 
and singing birds and orchestrions, where you may 
pass half an hour in a fairyland of surprises and all 
kinds of mechanical music. 

One morning I went in with an old lady and gentle- 
man—the latter a grave dignitary of the Church of 
England. "Avery tiring place, ' said the old lady; 
"all up and downhill; the only fault I find with the 
Black Forest. Couldn't they level it, my dear?"— to 
her husband—" or build viaducts or something? Or 
at the very least couldn't they organize pony chaises 
all over the country— like those, you know, we found 
so useful at Bournemouth last year?" 

"Take a chair, my love," said the old gentleman, 
sympathetically, without committing himself to an 
opinion And he placed one for her, while the young 
man in the shop (whose jolly, good natured face and 
broad grin delighted one to behold) wound up the or- 
chestrion. 

The old lady sat down somewhat heavily from sheer 
exhaustion, and immediately the chair struck up the 
lively air of "The Watch on the Rhine," with a deci- 
dedly martial influence upon the occupant. She 
sprang from her seat as if it had been a gridiron, and 
asked her husband reproachfully if he was amusing 
himself at her expense, and whether her age was not 
sufficient to excuse her from practical joking. 

"Dear me!" cried he, in amazement, looking at the 
offending chair as though he expected it to walk away 
of its own accord. "What a musical nation these 
Black Foresters are! It's music everywhere! The 
very chairs you sit down upon are full of it." 

At this moment the orchestrion struck up a selec- 
tion from "Don Giovanui," and the old lady recovered 
her amiability in listening to a really splendid instru- 
ment. I left them still enjoying it, marveling at all 
the birds and boxes, and thinking each one more won- 
derful than another.— The Argosy, 

1 m — « 

WHICH OF THEM RUINED THE PRIEST? 

NE fine day a man, meanly-clad, and, appar- 
ently poorly fed, presented himself before 
Jules Sandeau. "Sir," said he, "you behold 
before you a great sinner, one who has been 
severely punished. I am a priest. One day I chanced 
to glance at a book. It was one of your novels, 'Mari- 

enne' " . ''Continue, my good man," said Sandeau, 

kindly, not without some of the pardonable vanity of 
the author. "To make a long story short, sir, I fell. 
The bishop suspended me for neglecting the duties of 
my sacred profession to immerse myself in thefascina 

but enough : I do not know a soul to whom to 

come for momentary aid but yourself." " Here is a 
louis, my good fellow," said Sandeau, much moved; 
" come and see me again and I will see what I can do 
for you." 

Next day, as Sandeau was lounging along the 
boulevard, he met Mery, looking pensive, not to say 
gloomy. "What's wrong with yOu?" "My dear 
boy," replied Mery in a hollow tone, "do you know 
that we authors do much harm in the world without 
being conscious of the fact? Now, last night, as I was 
sitting down to dinner, there Came"-— . At this 
momeht they espied Theophile Galttier bearing down 
upon them, his visage wrapped in a melancholy not 
wholly detoid of self-satisfaction "I say, fellows," 
he cried to tlietil afar, "you know there are some 
idiots Who pretend that literature is without any in- 
fluence upon men, either for good or evil. Now, one 
of my books has ruined the career of a man I never 
saw in my life, and whose profession you couldn't 
guess if you tried a hundred times." " It was a priest 
—the villain!" cried Sandeau and Mery together. 
"Who told you?" demanded Gautier. Then, as a 
sense of the situation dawned upon him, he added, 
" Oh, I see. Well, he was a clever rascal." 




AN ATTEMPT TO INTERPRET CLASSICAL MUSIC. 

HEN I was at the Homeier concert, Friday af- 
ternoon of last week, I determined to try an 
experiment. You are of course aware that 
the music of th<se concerts is intensely classi- 
cal and meaningful. Every piece has its story. Lest 
the audience should not all be composed of the inner 
brotherhood who can at once fathom musical mean- 
ing, a printed explanation is put upon the pro- 
grammes. This is for the coarser minds. I have a 
coarse mind. I never understand any of the music 
until I read the explanation. Sometimes not then. 

Well, I determined to try an experiment. It was 
this : I would listen carefully during one of the num- 
bers, jot down what I thought it meant, and then refer 
to the programme for a corroboration. The number I 
chose was Wagner's "Waldweben," and here are my 
memoranda 



The Indians breaking out again? For mercy's sake, why 
reren'tjhey vaccinated?— Boston Transcript. * - ■ ■ 



A youth wanders into the 
garden. Amid the vegetables 
he walks, while the birds sing. 
Suddenly his eye falls upon a 
watermelon. He is attracted 
to it, despite a long and sus- 
tained note of warning— upon 
the trombone. He approaches 
it, be toys with it, they fall. 
He then begins lo muse sadly 
on his sin. He moves uneas- 
ily. He moans. He cries 
aloud in a voice which is al- 
most a scream. His agony is 
expressed by a long sostenuto 
(uponthcpiccolo.) Ilisdolour 
becomes greater. He writhes 
in pain. Suddenly, with » 
passionate burst of eagerness, 
he goes for the doctor. 




HILE we do not keep an educational bureau, 
we are always happy to assist institutions in 
getting competent teachers, and competent 
teachers in finding suitable positions. We have now 
on our list several music teachers of both sexes; also, 
some teachers of ancient and modern languages, 
mathematics, etc. Parties desiring to be put in com- 
munication with them will address the editor, inclosing 
poi tage for answers to inquiries. In writing, it is best 
to state qualifications desired and salary proposed to 
be paid, 



The young hero, Siegfried, 
has just slain the dragon Vat ■ 
ner. Some of the blood falls 
on his hand; he puts it to hts 
mouth, and the taste enables 
him to understand the lan- 
guage of birds. The leaves 
rustle overhead, and the sun- 
light glances down thr< ugh 
the branches, and quivers on 
the ground. Siegfried falls to 
musing sadly on the mystery 
of his birth. Suddenly the 
lovely notes <>f a bird sound 
overhead. The bird tells him 
that a beautiful maiden, Brun- 
hilda, is asleep on the summit 
of a mountain surrounded by 
lire. Only he can pass the 
flames unharmed who has nev- 
er learned fear. To learn fe r 
is Siegfried's aim, and, with a 
passionate burst of eagerness, 
he bids the bird lead him to 
the fiery mountain. 

It may, perhaps, be necessary to state that the right 
hand one is mine. It is altogether unnecessary to 
state that I have permanently retired from the inter- 
pretation of classical music— Argonaut. 

[Wagner's "classical music" is good, very good! 

—ED.] 

— ■ ♦ ■ 

AN ILLINOIS EDITOR ON KELLOGG. 

HE Kellogg concert, as might have been antic- 
ipated, was largely attended. The dollar freeze- 
out was rather rough on the hoodlums, but the 
audience managed to exist without the cus- 
tomary war-whoops, The divine Louise was as 
resonant as Usual, which, by the way, she ought to 
be being well seasoned, The editor of this paper 
makes no great pretentions in the way of musical 
criticism, but when a genuine $000 grand spiral sub- 
sand twist, back action self-adjusting, chronometer- 
balanced, full-jeweled, fourth-proof, rib-snorting 
conglomeration comes to town, he proposes to hump 
himself. Kellogg's diaphragm has evidently not, 
like wine, improved witli old age. Her upper regis- 
ter is up stairs near the skylight, while the lower 
register is closed for repairs. 

The aforesaid Kellogg performed her grand triple 
act of singing, rolling the eyes and talking to some 
one in the wings at the same time. Her smiles at 
Hie audience were calm but determined; but her 
smiles at the "feller" hid behind the scenes were 
divine. Her singing, when she condescended to pay 
attention to the audience, to our critical ear (the 
other ear being carefully folded up) seemed to be a 
blending of the fortissimo, crescendo, damflno or 
care either. Her costume was a harmonious blending 
of the circus tent and balloon style, and was very 
o-orgeous, barring a tendency to spill some of the 
contents out at the top. The Italian part of the bus- 
iness was as fidgety and furious as usual, and de- 
monstrated what early associations with the hand- 
organ and monkey will accomplish. 

The venerable and obese freak of nature, Bngno i„ 
was as graceful as usual. His appearance very nearly 
resembles a stove in a corner grocery, or a water 
tank on a narrow-gauge railroad. He was not fully 
appreciated until lie turned to go oft the stage, lie 
then appeared to his best advantage, and to take an 
interest in getting out of sight as soon as possible an 
effort in which he had the hearty sympathy of the 
audience.— Aurora Times 




<#UNKEL'S MUSICAL REVIEW for May, 
%ii comes to us fresh and interesting as usua'. 
Ii h replete villi musical information, and 
cha;s nMHt pleasantly of Osgood, Kellogg, 
of Wagner and Li-zt, and other celebrities. Ihere 
are about twenty paged of vocal and instrumental 
music, worth many times the price of the whole nu.ro.-> 
her.— Canadian /Spectator, 
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THE SINGERS. 

God sent his singers upon earth, 
With songs of sadne-s and of mirth, 

That they might touch the hearts of men, 
And bring them hack to heaven again. 

The first, a youth, with soul of Are, 

I [eld in his hand a golden lyre; 
Through groves he wandered, and by streams, 

Playing the music of our dreams. 

The second, with a bearded face, 

Stood singing in the market place, 
And stirred, with accents deep and loud, 

The hearts of all the list'ning crowd. 

A gray old man, the third and last, 

Sang in cathedrals dim and vast, 
While the majestic organ rolled, 

Contrition from its mouths of gold. 

And those who heard the singers three 

Disputed which the best might be; 
For still their music seemed to start 

Discordant echoes in each heart. 

But the great Master said, "I see 

No best in kind but in degree; 
I gave a various gift to each, 

To charm, to strengthen, and to teach. 

These are the three great chords of might, 

And lie whose ear is tuned aright 
Will hear no discord in the three, 
But the most perfect harmony." 

— Longfellow. 
» m — • 

BRUNO OSCAR KLEIN. 

|W|[1E subject of our sketch was born on the Gth 
Jd of J une < 1856, at Osnabrueck, Hanover, 
W where his father, Capellmeister Carl Klein, is 
«A» organist at. the Cathedral. Capellmeister Klein 
was born in the same year as Chopin, and was an 
intimate friend of the latter in Warsaw, until the Po- 
lish revolution, in 1830, separated them, Chopin going 
to Paris and Klein to Germany. He was an eminent 
teacher and has many pupils in this country. Young 
Bruno Oscar was therefore born and raised in a musi- 
cal atmosphere. At five years of age, he began the 
study of the piano, and as early as his eighth year ex- 
hibited a good deal of talent, especially in sight-read- 
ing and transposing. He first appeared in public at 
the age of eleven, playing, on this occasion, a Trio in 
E flat by Hummel and a suite of Hsendel. 

His parents did not wish young Bruno to become a 
professional musician and, therefore, rather discour- 
aged liis study of harmony and counterpoint, which, 
however, he pursued withouttheir knowledge, mostly 
at nio-ht. He was sent to The Gymnasium Carolinum 
to be° prepared for the study of law, and he absolved 
his "maturum" at the early age of sixteen. When he 
was only fourteen years old lie completed the compo- 
sition of a string quartette in B fiat major, and went 
to some members of his father's Grand Orchestra, 
asking them to try it for him. The violoncellist, Mr. 
Ellerbrock, sent a boy for his father after reading the 
first movement; and it was on this very morning that 
his parents agreed with Bruno's wish to become a 
musician. He was sent to Munich, because one of the 
loading musicians there, Dr. Franz Wullner, was a 
warm friend of his parents. Bruno became a pupil of 
Carl Baermann, who met with such an enthusiastic 
reception in Boston recently, in the art of piano play- 
in°- The great composer, Rheinberger, taught him 
counterpoint, and Dr. Wullner score reading and 
conducting. ... 

After the publication of his first compositions (by 
Andre in Offenbach) , young Klein received the follow- 
ing encouraging letter from Franz Liszt: 
Wbhlgeborener junger llerr : 

"Hire drei Mazurkas, op. 4, geben eine sehrgunstige 
Alcinung von Ihrein Talente; sogleich die sechs Ein- 
leitungstacte, Seite 3, bezeigen einen Pianisten, der 
nicht in der Octav-Lage stecken blcibt und sinnig 
Bach Erweiterung strebt. Audi die Tacte 10—28, 
Seite 7, und Tacte 23—45, Seite 9, sind sehr sehon ge- 
setzt und wohlklingend. 

Empfangen Sie, lieber 17jiihriger Componist, die 
Versicherung meiner freundlichsten Anerkennung und 
Achtung. Franz Liszt. 

Jan. 24, 1874.'N 

translation : 

My worthy young friend : 

Your three mazurkas, op. 4, give a very favorable 
opinion of your talent, for the very first six measures, 
pao-e 3, indicate a pianist who is not limited to the 
compass of an octave, and who intelligently strives 
for development. Measures 10 to 28, on page 7, and 
measures 23 to 45, page 9, are also very well written 
and euphonious. 

Accept, my dear seventeen-year-old composer, the 
assurance of my friendliest recognition and esteem. 

Jan. 2tth, 1874. Franz Liszt. 

Klein came to this country in 1876, and traveled ex- 
tensively until 1879, when he settled in New York city 



to accept a position as professor of the piano at the 
New York Conservatory of Music. Besides this, he 
had a large class of private pupils. Mr. Klein's mu- 
sical talent is highly appreciated in the most critical 
musical circles of New York. 

Mr. Klein is fortunate in having for a wife a lady 
who is also an excellent musician, and who, therefore, 
is able to fully sympathize with his tastes and labors. 
Mrs. Klein is a graduate of the Leipsic Conservatory, 
where she was a favorite pupil of Reinecke, Wenzel, 
and Dr. Paul. She made her debut at Steinway Hall, 
New York, when she was still Miss Emmy Schaeffer, 
in November, 1879, and achieved a decided success in 
numbers of Bach, Beethoven, Schumann, Chopin, 
Rubinstein and Liszt. Mrs. Klein is not only a very fine 
interpreter of all good music from Bach to our modern 
writers, but at the same time she composes very 
nicely, as our readers know, since some of her compo- 
sitions have recently been published in the Review. 
Since the spring of 1881 this musical couple have been 
engaged in Quincy, Ills., at a high salary by a music 
house, and have a very large class of good pupils. 
Mr. Klein preferred to live, for a few years, in a quiet 
city West, in order to have more leisure time to devote 
to composition. Although he is only 2(3 years of age, 
he is the author of a large number of very elaborate 




and fine compositions, which have been mostly pub- 
lished by European publishers. We mention the fol- 
lowing: Piano Concerto in A minor; Frithjof, Can- 
tata for Solo Chorus and Orchestra. Ballet music for 
Orchestra "Liebeslied" and a Hochzeits-Klsenge," for 
Orchestra. String quartette, inF; String quintette, 
in A minor; Six pieces for piano, op. 13; Two Nottur- 
nos, op. 14; Valse Caprice, op. 15; Valse Caprice, 
op. 10; u Dreams," five Fantasia pieces for piano. 
These are but a few of his piano works. 

His songs number nearly 50, all of them very elabo- 
rate, and in the manner of Franz and Brahms. A.de- 
cided success is a piece dedicated to his little daugh- 
ter "Gretchen," "Margaret at the Spinning Wheel," 
just issued from the press of Kunkel Brothers. 



GOOD ADVICE. 



«y*T is to be hoped that the experience of the May 
Mt Festival will lead to the custom of wearing only 
W the slightest head-dresses by ladies at concerts or 
«^» operas. Ladies would look much more charming 
with the hair dressed by a flower, a knot of ribbon 
and veil of lace even lighter than the Spanish mantilla, 
with its concealing folds. The custom has everything 
to commend it— the sanction of the best society abroad, 
health, consideration for others and becomingness; 
but women cling to bonnets with a pertinacity worthy 
a better cause. The uglier and more obtrusive the 
bonnet, the more a woman considers it her duty and 
delight to appear with it on every occasion, even if it 
is to see a procession from the balcony of her own 
hotel. But one thing is clearly ascertained, that the 
young person who goes to theater or concert in a 
Gainsborough hat does so because she can't afford more 
than one hat to her name! Gentlemen who casually 
mention this opinion among the sweet girls of their 
acquaintance may rest assured that they aim a death- 
blow at the fashion of high hats.— Boston Transcript. 




A WEDDING IN WYOMING. 

RIP your fins. Amos Peabody, do you sol- 
emnly sw'ar that ye'll freeze to 'Mandy fur- 
ever an' ever? That ye'll love 'er an' pur- 
vide fur 'er, an' treat 'er squar' an' white, 
accordin' to the rules an' regulations sot down to gov- 
ern sich cases in the laws o' the United States, so help 
yer God?" 

"Yaas, sir, I do, sir." 

"That fixes yer end o' the bargain. 'Mandy Thomas, 
do you solemnly swa'r thet ye'll hang on to Amos fur 
all comin' time; that ye'll nuss him in sickness an' be 
squar' to him in wellness, an' that ye'll allers be to 
him a good, true, honest up-an'-up wife, under the 
penalties prescribed by the laws for the punishment of 
sich offenses; do you sw'ar this, so help yer God?" 

"Sw'ar I will." 

"Then, by the power in me vested, I pronounce you 
husband an' wife, and legalize ye to remain as sich 
now an' f urevermore, an' ye'll stand committed till 
the fees an' costs in this case be paid in full, an' may 
God hev mercy on yer souls an' bless this union with 
His heftiest blessin's." 



A NEW ANECDOTE OF SCHUBERT. 



*w*N the course of some recent investigations into the biog- 
M, raphy of Franz Schubert, a little incident has turned up 
W which will not be without interest to many readers with 
_J!L whom this writer is so great and Ju>-t a favorite, says the 
*^ ^* Pall Mall Gazette. It is well known that very shorily 
before his death he made arrangements for a course of lessons 
in counterpoint — that is to say, the art ol writing fugue-, or in 
other words, combining various melodies in harmony — from 
Sechter, 8 well-known professor of the day in Vienna. So close 
to his end was this that his mortal sickness may be said to have 
been upon him at the time; and although the text-book was 
chofsen, and the dates arranged between the professor and his 
pupil, no single lesson was taken or given. This matter is, as 
we said, notorious ; and probably no sketch of Schubert's career 
has ever been given in which the fact is not named. None of 
these biographers however, tells us what was the occasion on 
which Schubert took the step in question — what it was that led 
him to choose this particular disa-trous moment rather than 
an earlier one. Dr. Kreissle von Hellborn alone informs us, 
and that not in his larger and well-known biography of the 
composer, but in a smaller sketch, which he published first, 
and which is all but unknown. The inc dent is, however, given 
on the very best authority. It seems that at the time in ques- 
tion, or very shortly before, a number of scores of Handel's 
oratorios had fallen into Schubert's hands, and the perusal of 
these works, in the choruses of which polyphon c counterpoint 
is used at once with a freedom and strictness surpassing that 
of all other writers, had made a great impression on him, so 
great th >t he remarked to his friend. Anna Frolieh, the singer, 
"I now see how very deficient I am in this respect ; but it is not 
too late, J will work hard with Sechter, and make up for lost 
time." This in itself, for a in -in who had written so very beauti- 
fully as Schubert had, is a charming exhibition of that natural 
modesty and frankness which form striking traits in his char- 
acter. 

But this is not all. We may well ask the question, How did 
a set of scores of Handel's oratorios thus happen to fall into 
Schubert's hands? They were published in London. Handel 
has never taken deep root on the continent, and his oratories 
were comparatively little known- in Vienna. Was there any 
collection of them likely to have become available to Schubert 
about this date? This question, also, can be answered with 
some probability. There was. Not two years before the time 
we are speaking of, a set of Arnold's edition of Handel, in 
fovtv volumes, had been sent by Mr. Stumpff, of London, to 
Vienna, to cheer the deathbed of the giant of the Choral Sym- 
phony and the Mass in D. Heethoven had the big volumes 
on his bed and read them eagerly. "He is the greatest of 
all musicians," said he; f 'I can still learn from him." But the 
perusal even of such splendid music was not a sufficiently 
powerful cordial to save the great composer's life. Beethoven 
died on the 24th of March, 1827, and by the following Christ Mas 
his books and possessions were sold. Among them (the cata- 
logue is still extant) figure the "forty volume t of Handel's 
works; half-bound; London edition," which fetched the 
modest figure of 104 florins, or at the then worth of money, 
about £4 10s. Less than twelve months after came >chubert's 
appeal to Sechter. Surely the volumes which revealed his 
shortcomings were those which had soothed the last hours of 
a still greater genius than himself! At any rate, the question 
is one well worth investigating a little further, and we hope 
some one may be found with sufficient command of the musical 
history of Vienna to do it. 



MUSIC IN ST. LOUIS. 



F music in St. Louis, there has been absolutely none 
worthy the name, during the past month. The opera 
season has long been a thing of the past, and the last 
concert of the St. Louis Musical Union reported in 
our last, was the last concert worth mentioning It is 
true, that the Choral Union attempted the Messiah, but with 
what success we know only from hearsay, as we were not sent 
the customary tickets. As we have announced in this paper 
that we would consider all such omissions as a request not 
to ciiticise, and see no reason, in this case, to depart from our 
rule, we shall nor.'insert a criticism of the performance (fur- 
nished us by a competent judge, who heard it,) especially, as it 
is anything but complimentary to the society's latest attempt, 
and we should much regret to say anything that might be con- 
strued into blane of an institution which we hope to see be- 
come effective and permanent. 

• — » i 

Do TOU want a Metronome for nothing? If so, 
read the publishers' offer on page 276, and bestir 
yourselves, for the offer, though not limited as to 
time, is limited as to numbers, 
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OUR MUSIC. 

"Memory's Dream" (Fantasia), Julia Pearl 
Ahalt. The composer of this selection has here well 
depicted a tale of mediaeval times — of those ages so 
dear to the imagination of the young, especially of 
the gentler sex, when chivalry was a reality and when 
the knight lay down and died without .a murmur for 
his king or for his lady — the queen of his heart. The 
hero is a troubadour. In the introductory moderate- 
he approaches the window of his lady love and pours 
into her willing ears the story of herqueenship and of 
his willing thralldom to her beautiful eyes But duty 
speaks — his king, his country call, and he leaves off 
the songs of love for the more martial strains of the 
allegretto, and wends his way to the battle-field. Here 
the author leaves us to imagine the scenes of carnage 
in which the troubadour shares and distinguishes 
himself, conscious that music is ill adapted to the 
description of such subjects, and leads us, by a short 
transition, to the Bisoluto, a,far.fare which shows that 
the victory has been won. Then comes the grand and 
fitting climax (Tempo di Valse), which tells the story 
of the joy of parted lovers united neveragain to sepa- 
rate. The exact time, by the metronome, has been 
carefully indicated, in every case where there was any 
change of tempo. This will surely be appreciated, 
since words such as allegretto, moderato, etc , are at 
best always uncertain in their exact meaning. 

"Visitation Convent Bells," Jacob Kunkel. 
This piece, so popular as a solo, is here given as a 
duet. The convent bell rings out on the air of the 
evening ere all sinks to rest. It will, without doubt, 
be as popular as a duet as it has been as a solo. 

Czerny's "Etudes de la Velocite," (No. 4).— 
Our readers are becoming well acquainted with the 
excellencies of this edition, but we would call special 
attention to the ossia introduced in the bass through- 
out this study, as it is a fair specimen of what has 
been done with Czerny's most popular work We 
shall probably insert in the Review one or two addi- 
tional numbers of these etudes, but we then shall 
cease all further reproduction of them. 

"Embarrassment," Abt, " Know'st Thou a 
Heart," Teresa Artes, and " Kathleen Mavourneen." 
by F. W. N. Crouch, are all too well and favorably 
known to demand any special mention at our hands. 
They are given in such keys as are easiest for the 
largest number of singers, and the accompaniments 
have been modified so as to make them easier and 
more grateful to both singers and players. 

"Vita" (Valse-Caprice) , Dr. E. V«erster.— This 
charming "blossom of music" would have done 
honor to a Strauss, but is in reality the work of an 
amateur. This may serve to show what an amateur 
can do when endowed with good natural talents, per- 
severance and enthusiasm. This piece will, without 
doubt, become one of the most popular pieces of 
modern times. 

■ m — • 

PREMIUM OFFER EXTRAORDINARY. 

KUNKEL'S POCKET METRONOME. 

PUICS - $2.00 

This metronome is no larger than a lady's watch, can readily 
be carried in the vest pocket, is always ready for use, simple in 
its mechanism, and absolutely perfect in its action. Desiring 
at once to introduce it and to increase the circulation of 
Kunkel's Musical Review, we will give away | OOO as 
premiums. 

NOW RXiAD OTJB. OFFER! 

We will give one of these beautiful instruments to every 
person who will send us two new yearly subscription and ten 
cents, to prepay postage on the metronome, until the entire 
1000 are exhausted. This is exclusive of the regular premium 
offered with each subscription. 

First come- first served ! "The early bird catches the worm !" 

Who'll be first? 

A MUSICAL WONDER. 

Send Ten Cents to the publishers and receive by return of 
mail, a copy of their "Diamond Alburn,"-^ musical novelty. 



NEW MUSIC. 

Among the latest of our issues we wish to call the special 
attention of our readers to the pieces mentioned below. We 
will send any of these compositions to those of our subscribers 
who may wish to examine them, with the understanding that 
they may be returned in good order, if they are not suited to 
their ta6te or purpose. The names of the authors are a suffi- 
cient guarantee of the merit of the compositions, and it is a 
fact now so well known that the house of Kunkel Brothers is 
not only fastidious in the selection of the pieces it publishes, 
but also issues the most carefully edited, fingered, phrased, 
and revised publications ever seen in America, that further 
notice of this fact is unnecessary. 

PIANO SOLOS. 
Chopin's Best Thoughts selected, revised, and carefully 
fingered (foreign lingering) by Charles and Jacob Kunkel : 

Thine Image, Romanza F. Chopin $ 75 

First Love F. Chopin 60 

Will O' The Wisp (Caprice -Etude) F. Chopin. 75 

Consolation F. Chopin 50 

Spring Waltz F. Chopin 35 

Summer Waltz F. Chopin 35 

Autumn Waltz F. Chopin 50 

Awakening of Spring, (Polka-Caprice) J.J. Vcellmecke 60 

Angelic Chimes Reverie J.J. Vcellmecke 50 

Valse Caprice (Summer Sky) J. J. Vcellmecke 60 

Sadia Schottische Lysandra Clemmons 35 

Beads of Champagne (Polka Caprice) Ernest Schuetz 60 

Satellite {Polka de Concert) J. C. Alden, Jr. 1 00 

Tales from the Vienna Woods Waltz, written forand dedi- 
cated to It Joseffy, Strauss, ( Grande Paraphrase de 

Concert) Julie Rive- King 150 

Dreaming by the Brook (Morceau de Concert), R. Goldbeck 1 00 

EnAvant (Galop) R. Giddbeck 50 

La Varsovienne R. Goldbeck 50 

The Military (March) R. Goldbeck 50 

Murmuring Waves (Iteverie) R. Goldbeck 50 

Spanish Students (Caprice) R. Goldbeck 50 

Spring Dawn (Polka Caprice) E. Schaeffer- Klein 60 

Woodbird Polka E. Schaeffer- Klein 60 

Memory's Dream (Frnla;ia) J. R. Ahalt 60 

Titania (Caprice- Valse) William Merkel 75 

Twilight Musings (Reverie and Waltz) E.F. Johnson 50 

Gavotte, in A minor, as performed by Julie Riv<S-King at 

her concerts F. Brandeis 75 

Stella (Valse de Concert), (Edition de Salon) G. Satter 1 00 

Valse Caprice (Grand Valse de Concert) A Strelezki 1 50 

Gavotte (in G major) A. Strelezki 60 

Berceuse (Cradle Song) A. Strelezki 40 

Flash and Crash (Grand Galop) S. P. Snow 1 00 

Vita (Valse Caprice) Dr. E. Voerster 50 

BOOKS. 

Goldbeck's Harmony, elegantly bound $1 50 

Goldbeck's Musical Science Primer 50 

The best text-books upon their respective subjects. 

KUNKEL'S ROYAL EDITION 

Of Standard Piano Composition with revisions, explanatory 
text, ossias, and careful fingering (foreign fingering) by Dp. 
Hans Von Bulow, Dr. Franz Liszt, Carl Klindworth, 
Julie Rive-King, Theodore Kullak, Louis Kohler, Carl 
Reinecke, Robert Goldbeck, Charles and Jacob Kunkel, 
and others 

A Starry Night Sydney Smith $ 75 

La Baladine Ch. R. Lysberg 75 

Warblings at Eve ... Brinley Richards 50 

Monastery Bells Lefebure Wely 50 

Return of Spring Theodore Mcelling 75 

Spinnerlied Wagner -Liszt 1 00 

Spinnerlied Litolff 75 

Heimweh (Longing for Home) Albert Jungmann 35 

Chant du Berger M. de Colas 40 

L' Argentine Mazurka (Silver Thistle) Eugene Ketterer 75 

Bonnie Doon and Bonnie Dundee (Fantasia) . Willie Pope 75 
Nocturne in D fiat (Bleeding Heart) Dohler 60 

Teachers will please remember that these pieces need only 
to be seen in their new dress, to secure for them at once the 
recognition of being the finest edition extant. 

The Royal edition will eventually comprise all the classical 
as well as modern compositipns, and its numbers will be adver- 
tised in the Review as they are published. 

SPECIAL NOTICE. 

A full line of the pieces included in this edition is kept by 
the houses mentioned below, who are our agents for its sale. 
Teachers and oi hers can examine them there, and both they 
and the trade will be supplied by these firms at precisely the 
same rates as by us : 

H. Ahlrich, Cleveland, Ohio. 

Pancoast Allen, Wilmington, Del. 

W. H. Bonneu & Co., Philadelphia, Pa. 

E. D. Buckingham, Utica, N. Y. 

Brentano's Litekaky Emporium, New York City. 

H. E. Copper, Petersburg, 111. 

Conover Bros., Kansas City, Mo. 

Frank. H. Chandler, Brooklyn, N. Y. 

Oliver Ditson & Co., Boston, Mass. 

Denton & Cottier, Buffalo, N. Y. 

Daynes & C >alter, Salt Lake City, Utah. 

J. F. ELLrs & Co., Washington, D. C. 

D P. Faulus, Louisville, Ky. 

Ignaz Fischer. Toledo, Ohio. 

11. A. French. Nashville, Tenn. 

Gibbons & Stone, Rochester, N. Y. 
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PREMIUMS TO KUNKEJVS MUSICAL REVIEW. 

Every yearly subscriber to Kunkel's Musical Review will, 
upon sending ten cents additional to prepay postage, 

receive as a premium either Kunkel's Parlor Album No. 1 and 
Kunkel Bros.' Album of Music, or Kunkel's Parlor Album No. 2 
and Kunkel Bros.' Album of Music (for contents see below). 
Parties preferring both Parlor Albums, will receive same as 
premium upon payment of 50 cents additional. 

Subscribers for six months may choose either of these books 
KUNKEL'S PARLOR ALBUM No. 1.-128 Pages; $20 worth of Music! 

CONTENTS— VOCAL. 

I Love But Thee (English and German words) Robyn. 

The Parting (duet; English and Italian words) Tamburcllo. 

Bliss All Raptures Past Excelling (vocal waltz) Robyn. 

Leave Me N ot Lonely Tamburetlo. 

The Wedding Day (English and German words) liidez. 

Angels' Visits Melnotte. 

The Stolen Kiss (English and German words) Epstein. 

'I he Penitent's Prayer — Kunkel. 

The Brightest Eyes Stigelli. 

Why Are Roses Red? (Eng., Italian, and Ger. words).. Melnotte. 

INSTRUMENTAL. 

Norma (operatic fantasia, with lesson) Paul. 

II Trovatore (operatic fantasia, with lesson) -.Paul. 

William Tell (operatic fantasia, with lesson) I'aul. 

Martha (operatic fantasia) Paul. 

Bubbling Spring (caprice, with lesson) Rive-King. 

Gem of Columbia (grand galop, with lesson) Siebert. 

Skylark Polka (with lesson) Dreyer. 

Shower of Rubies (tone poem, with lesson) Prosinger. 

Maiden's Longing (reverie, with lesson) Goldbeck. 

Love's Devotion (romanza, with lesson) Goldbeck. 

The First Ride (galop) Sidus. 

Cuckoo and the Cricket (rondo) Sidus. 

Waco Wal tz Sisson. 

The Jolly Blacksmiths (caprice, with lesson) Paul. 

KUNKEL'S PARLOR ALBUM No. 2.-128 Pages ; $20 worth of Music. 

CONTENTS— VOCAL. 

Thou'rt Like Unto a Flower Rubinstein. 

Because I Do (Ballad) Molloy- 

I Dinna Ken the Reason Why Foulon- 

Heart Tried and True Kunkel- 

Come Again, Days of Bliss Schleiffarth. 

One Little Moment More, Maud (Ballad) Estabrook. 

Row, Slumber, Love (Barcarole) Rembielinski- 

Life's Lights and Shadows Robyn. 

When Through Life (Duet or Solo) Concert Waltz. Sih naclcer. 

INSTRUMENTAL. 

Twilight Reverie (with lesson) Golibeck. 

Dream of the Lily (with lesson) He lei. 

Traviata (Operatic Fantasia — with lesson) Paul. 

Twilight Musings (Iteverie Waltz— with lesson) Johnson. 

Beads of Champagne (Polka Caprice) Schuetz. 

Careless Elegance (Quickstep) Schleiffai th. 

Shepherd's Morning Song (Idyl) Paul. 

Summer Sky (Wall z — witli lesson) Voellinecke. 

Ashes of Roses (Valse Caprice) Goldbeck. 

Echoes of the Woods (with lesson) Paul. 

Angelic Chimes (An Evening Iteverie) Voellmecke. 

The Banjo (Ethiopian Sketch) Melnotte. 

Peep o' Day Waltz Rochou: 

Spring Waltz Chopin. 

Summer Waltz Chopin. 

May Galop Sisson. 

INSTRUMENTAL DUETS. 

The Cuckoo and the Cricket Sidus 

The Jolly Blacksmiths Paul. 

Love's Greetings (Schottische) Siebert. 

Gem of Columbia (Galop) Siebert. 

KUNKEL BROS.' ALBUM OF MUSIC-64 Pages; $12 worth of Music. 

CONTENTS— VOCAL. 

Within a Mile of Edinboro' Town (Scotch Ballad) Scotch. 

I Heard the Wee Bird Singing George Lintey. 

Chiligowalibedory (Comic) , H A. Saxton. 

Put your Trust in One Above E. E. Rcmmega. 

The Cot on the Hill (Die Huctt auf dem Berg). Frank Lavande. 

Five O'Clock in the Morning (Ballad) ., Ctaribel. 

Eva Ray— Ballad '. Jane Eyre. 

Fannie Powers — Song and Dance Eddie Fox. 

How Can I Leave Thee (Ach wie ist's mueglich) Cramer. 

When the Swallows Homeward Fly Franz AM. 

'Tis the Last Rose of Summer (Die Letzte Rose) Flotow. 

When the Corn is Waving, Annie Dear Cltas. Btamphin. 

The Lass o'Boontree (Schoen Kate O'BoontreehC?. Estabrook. 

Home, Sweet Home (Suesse Heimath) Sir Henry R. Bishop. 

Allie May-Ballad Holmes. 

Little Birdie May (Kleines Vfleglein Mai) Jas. Green. 

The Guard on the Rhine Wilhelm. 

INSTRUMENTAL. 

Shepherd's Bells— Idyl Jean rant. 

Shakespeare M^ 1 ch Jacob Kunkel. 

Harps in the Fairy Land— Romance Jean I aul. 

Visitation Convent Bells Jacob Kunkel. 

Greeting to Spring (Salut au Printemps) Albert Lutz. 

Zeta Phi March j. L. Hickok. 

Shepherd's Return March Jean Paul] 

Violets Blue Jacob Ku> kef 

Lauterbach Waltz Albei t Lvtz\ 

Philomel — Polka Elegante Chas. Kunkel 

Puck — Marehe G rotesque Claude Melnotte' 

Pearl and Diamond Polka Henry Hahn 

Up and Down on the Ebony Steimray' 

SPECIAL, NOTICE. -Parties preferring premiums other 
than these Albums, will please address the publishers and 
receive their complete premium circular and catalogue, con- 
taining a very extensive list of vocal and instrumental pieces, 
both modern and classical, from which they may select theif 
premiums . 
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The 2d chord of the 7th occurs frequently in its original position, and still 
more frequently in the 1st inversion, the chord of the 5th and 6th. Next 
in order comes the 3d inversion, and lastly the chord of the 3d and 4th, [the 
2d inversion. Practical examples will make this clear. 

The 2d Chord of the 7th in its Relationship to the 
Dominant 7th. 

§ 213. It will he convenient, instrumentally, to write these chords in five 

parts, so as to insure their completeness. 

A. Both chords upon 
foundation tones. 



Ex. 

386. 

Piano. 
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The doubled Tonic, in parenthesis, does not sound particularly well. In 
free instrumental style like this, not strictly adhering to an equal number 
of parts, it is better to limit the resolution in this position to 4 parts. 
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No. 3 is the least euphonious, because the extremities of the chords are 

formed by the empty sounding perfect concords of octave, fifth and again 

octave. 

At distances. 



Ex. 

387. 

Voices. 
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No. 4 in Ex. 387 is best instrumentally. Vocally the move from c to g is 
not smooth, because c is sympathetic to b, half a step below. From c to g 
is therefore not a natural progression. 

§ 214. The natural progressions are the best in the part movements of 
the chords of the 7th. We give an example to establish the comparative 
merit of forced and natural progressions. 

Forced progression. Katural progression. 



Ex. 

388. 
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At No. 2 o is allowed to execute the sympathetic half step to b, hence 
the chords progress naturally and melodiously. 



I. Chord of the 5-C. 



Inversions of the 2d chord of the 7th. 



Ex. 

380. 
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§ 215. The inversion of the chord of the 3-4 occurs less frequently, and 
leads to rather different results. 



II. Chord of the 3-4. 



Ex. 
390. 
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III. Chord of the 2d. 




& S> 



^& 



S><S>\ -&<5>- -g 



A 



3&L 






The 2d chord of the 7th is of great importance and utility in its 1st inver- 
sion, both in the major and minor modes. The 2d and 3d inversions are 
perhaps more useful in the minor mode, an additional semi-tone causing 
closer melodial relationship with the chord of the Dominant. 

Second Chord of the 7th in the Minor mode, by 
lowering Third and Sixth of the same key. 




Second Chord of the 7th associated with the 
Relative Minor Mode. 




The 1st inversion of the 2d chord of the 7th has a strong affinity for the 
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chord of the Dominant of the major mode (see Examples at B i.), whence 
there is some difficulty in associating it with the relative minor mode. The 
consecutive 5ths at No. 4 are objectionable. 
(Ex. 393 continued.) 
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The reader has observed that this 2d chord of the 7th does not incline to 
direct resolution into consonance. Its natural progression is to resolve into 
the milder dissonance of the Dominant 7th, which in turn seeks resolution 
into the perfect consonance of a three-toned chord. Nevertheless direct 
resolution of the 2d chord of the 7th is possible, but it is not of very frequent 
occurence. 

r\ 1 2 & 
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Sticklers for exact chord systems may declare the chord of the 2d atNo.3 
to be the chord of the 13th upon c, as follows : 




The 3d Chord of the Seventh. 

§ 216. This chord is identical in structure with the 2d chord of the 7th, 
and receives similar treatment. It has an affinity for the 2d chord of the 7th, 
seeking through it access to the chord of the Dominant 7th, which in turn 
resolves into the chord of the Tonic. 
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Ex. 

396. 



GOLDBECK'S 

No. 3. No. 2. No. 1. Tonic. 
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§ 217. The 3d chord of the 7th has little affinity for the relative minor 
mode (A minor) , or that of the key note (C minor, because it contains g 
which cannot be immediately assimilated to the leading tone of A minor 
(git) ; ana because its foundation is a natural, not immediately assimilable 
to c minor with its minor 6th, aflat. 

§ 218. The 3d chord of the Seventh in the key of C is converted into a 
2d chord of the 7th of the key of G, when allowed immediate access to the 
chord of the Dominant of the latter. Hence its utility of modulation into 
the key of G. 




When its access to the chord of the Dominant of the key of G (related to 
e in the 5th above) is immediate, it may assume the minor mode, as at 
No. 2 *, because it is then to the key of G what the 2d chord of the 7th is to 
the key of C. 

The 3d chord of the 7th has also an inclination to the relative minor key 
of G, namely E minor. 
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The 4th Chord of the 7th. 

§ 219. The same remarks apply to this chord (identical with the 2d and 
3d chords of the 7th) . It may either seek gradual access to the chord of the 
Dominant 7th, so as to obtain final resolution, or it may be allowed speedier 
access to a chord of the Dominant 7th of a related key, in that manner be- 
coming an agent of modulation. Its gradual access to the chord of the Do- 
minant of its own key is not so acceptable, because resulting in a sequence, 
a progression of no original harmonial value. 



Sequence. 



More immediate access to the 
2 Dominant of a related kcv. 



Ex. 

399. 
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§ 220. This chord of the 7th may be so modified, as to incline it to the 
key of D minor. 



Ex- 

400. 
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§ 221. The chord under discussion might attain immediately the chord 
of the Dominant 7th of the key of D major, but it would not be an accept- 
able modidation, because the keys of C and D are unrelated. This will be 
clearly felt when the key of C is first established by its Dominant and Sub- 
dominant, with the modulation to D immediately following. 
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Dom, 4th oh. of the 7th. Modulation to D. 




The reader will perceive that the key of D comes too soon, giving a strik- 
ing example of cross -relation between two keys, one containing c, the other 
cj, in a clashing manner. 

§ 222. The 2d, 3d and 4th chords of the 7th are, as we have seen, of the 
same species in their construction and tendencies. They form consequently 
a distinct class of chords of the 7th. They are mildly dissonant, like all 
chords of the 7th, which are encompassed by a small 7th, and are admirably 
adapted to effect a passage into other keys. Their 5th may be modified 
through depression by a half step, and thus bring each into closer asso- 
ciation with a particular minor key, as shown by preceding examples. 

5th Chord of the 7th. 

§ 223. This chord, like the diminished Triad, is capable of two inter- 
pretations. As a chord of distinct individuality it inclines to the relative 
minor key. As a part of the Dominant chord of the 9th (see chords of the 
9th) it associates itself with the major mode. It is not as much as the pre- 
ceding three chords one of modulation, because its tendencies are too firmly 
set in particular directions. 

As a chord of distinct individuality. 

1 2 3 
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Relationship In the 5th to the 
Dominvuit of A minor. 



(Ex. 402 continued.) 
4 5 
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6 With suspension of two of its tones. 



:z|: 



iffl 



& 



: 1 



-IT 



5% 



f 



— Z5- 
— S?' 
or pi 






r-X 



ainer: 



Examples of Inversions. 

§ 224. The first inversion is of great importance, as it serves to prepare 

the chord of the 4-6. 'The other inversions occur likewise very frequently. 

With dissonant sus- 
1 2 3 pension. 
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C . From here to the end great eieness of tone and touch is required and the pupil, to be again im 
pressed tvith the necessity of studying stowly and raising the fingers tfifiuilly high . 
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3. Ich moch. 
2. Ich moch 



. te dir ein Brief lein 

- te dir so ger , ne 

. te dir wohl et - was 



1. Ich moch. 




1. There's some. -thing I would say to 

2. I fain would sing to thee a 

3. To thee a let- -ter I'd in 
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mem Herz dir schiit . ten ausj 
das tief ins Herz dir dringt, 
doch selbst so recht nicht, was! 
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3. lein auch das muss un.ter.blei. -ben, Dennstets bring ichnur das her. aus- „ 
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3. all in vain, for, as I write 
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ANSWERS TO CORRESPONDENTS. 



E. N.j Minneapolis: We should unhesitatingly say, by all 
means, if you have made up your mind to attend a " musical 
normal," as you say you have, go to that of Prof. Goodrich, at 
Des Moines, Iowa. 

GEO. S., New Orleans: What do we think of John C. Freund? 
Now, is tliatany of your business? Our opinions of people are 
our own property, and, good or bad, we express them when wc 
get ready, not before. 

ANDREW J., San Francisco: The composition you speak 
of is a glee, and properly so called, notwithstanding its serious 
character. The word " glee," in this sense, is derived from the 
Anglo-Saxon Oligg, i. e., music. 

"DAPHNE," Vienna, Wis.: Do you not know our oft- 
repeated rule that no questions will be answered in these col- 
umns, unless we know the real name of the inquirer? We do 
not want the name for publication, but we want it. One of 
your questions is, however, answered elsewhere in this col- 
umn, having been asked us by one other person. 

MARY P., Chicago: From two to three hours daily spent in 
earnest practice at the piano, that is to say, with your mind 
concentrated upon your work, will accomplish more than two 
or three times as long of desultory, absent-minded thrum- 
ming. Long protracted practice is likely to degenerate into a 
merely mechanical exercise, the mind often becoming wearied 
long before the fingers. 

ELLA II., Quebec: The question of the propriety of singers, 
praclhig with an instrument at concert pitch is simply one of 
physical endurance. Practice at .any pitch, which is weari- 
some and straining to the vocal organs is unadvisable. The 
Cincinnati College of Music has just ordered two pianos (which 
are being built for use in its vocal classes, by the Chase Piano 
Co.) to be tuned to the French pitch {Diapason normal) i. e. 
A-435 vibrations per second instead of A -450 vibrations per 
second. The difference is something less than a semitone. 

J. B. L., Syracuse: The term, chamber music, like many other 
musical terms, is rather elastic in its application. It was ori- 
ginally used of all music which was specially fitted for per- 
formance in a room, as distinguished from a church, theatre, or 
concert hall, and in that sense, included madrigals, songs 
with accompaniments, etc. While this meaning is not obso- 
lete, it is obsolescent, and the name is now usually applied to 
instrumental compositions for solo instruments, of which the 
string quartette is the most perfect examp e. Some of the 
finest compositions of Beethoven, Mozart, and Haydn (the last 
being the first in chronological order, and the acknowledged 
"father of the quartette ") are of this character. 




>UNKEL BROS., of St. Louis, will please 
accept our thanks for a copy of their Musi- 
cal Eeview, which is the finest magazine 
we have ever seen. The editorials are ef- 
fervescent in their wit and originality. Biographical 
sketches and illustrations of eminent musicians form 
an important feature. We particularly recommend 
this journal to all students of the art, as instructions 
in Harmony are given in each number, as well as a 
magnificent collection of vocal and instrumental mu- 
sic."— Glenwood (Minn.) Messenger. 
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CORRESPONDENCE. 

BOSTON. 

BOSTON, May 19, 1882. 

If " Satan finds some mischief still for idle hands to do," the 
music critics of Boston had bet er beware for the chances .are 
that their hands will be idle in a very short time. The won- 
derful season is at last drawing to a' close, and the orchestras 
will be replaced by the circus bands and the not much better 
music of the summer gardens. In regard to the summer 
music of Boston, one can be as brief as the chapter on snakes 
in Ireland. " There are no sn kes in Ireland"— likewise there 
is no summer music in Boston ; that is, unless a discordant set 
of brass bands, each possessing a vigorous bass drummer, can 
be called "music." The bass drum covers a multitude of sins. 
Why this is so remains a mystery. If some manager would 
only undertake a series of good orchestral concerts during the 
summer months I think he would And that the stay-at-home 
club can appreciate better works than the '• Fatinitza March" or 
the "Railroad Galon " (with imitations). He would also dis- 
cover that the summery Bostonian does not have his entire 
musical aspirations bounded by a cornet solo. But I am to 
deal with the past, not with the future. 

M. Adamowski, the Polish vio inist (a resident here\ gave a 
grand concert April 18, at the Meionaon. His refined style is 
visibly broadening, and he is more effective than he was a year 
ago. He was assisted (among others) by Sig Brignoli, whose 
method always remains a wonderful one His voire may be 
worn, but with such a school he will never become a "hospital 
tenor." It is interesting to the vocal tea-her to watch him 
skim over the weak points, and to see how carefully he avoids 
a real messa di voce. The numerous tenors who scream away 
their voices and find themselves wrecked at forty yea> s of age, 
should take a lesson from ISrignoli's artistic work. He sang a 
duet of bis own composition, with Mrs. Knowles. It was en- 
titled, " A Night in Naples," from which I gather that plenty 
of thirds and sixes are laying around in Naples after dark. 

April 24th, Emma Abbott, " the great American prima 
donna," began a short season of opera here. Abbot is chielly 
useful to the vocal art as a "terrible example," or an exposi- 
tion of how not to do it. There are some things which she 
does admirably, such as Staccati in high register, some pianis- 
simo effects, etc. I'.ut scarcely i- one ready to yield to the 
inlluence of some finely executed passage when suddenlj he 
receives a cold plunge in the shape of some musical vulgaiity 
which would not be tolerated in a student of the lowest grade. 
Her lower register and her trill are used in a strange and in- 
comprehensible fashion. Her acting is vehement, but awk- 
ward and without dignity. After hearing her execute the 
" mad scene " in Lucia, I felt like sympathizing with the old 
Athenian wit (Dorion, I believe), who, aLer hearing an intri- 
cate flute solo played, was told that it was very difficult— 
" Difficult!" was the reply, 'I wish it had been impossible' " 

The Apollo Club gave a fine concert at Music Hall April 26, 
consisting of several new works and some of their best and 
older selections. They were assisted by an orchestra. The 
chief of the new works was " The Summons to Love," bv Prof. 
J. K. Paine. For all that this is a great and musicianly work. 
I was somewhat disappo ntcd. Its resemblance to the CEdipus 
music by the same composer, was very marked, and the music 
seemed far too lofty for the words. I admire the CEdipus music 
heartily and think it the finest composition yet done on this 
side of' the water, but the very fact which made it suitable to 
illustrate the heroic measures of Sophocles, unfits any thing of 
its school for portraying any lighter lyric sentiment. The 
programme of the Apollo Conci rt was, as a whole, finely 
given. 

Professor Baermann (do not think me too free with the title, 
I only employ it where a man has full right to it, and possesses 
a diploma) gave a tine recital at PTorticultural Hall last week. 
It was the first time that the pianist had been heard in a small 
hall. His technique is flawless, but he combines with this a 
fine poetic instinct and an ability to play Beethoven in a man- 
ner which proves that he is far more th*n a virtuoso. On 
this occasion he played (with Messrs. Allen and Fries) Schu- 
bert's famous B flat Trio with an attention to ensemble that was 
praisewoi'thy, and followed it with a glorious performance of 
the Sonata Appassionato. There was none of the sentiment- 
ality with which young pianists fill this work. All was passion, 
fire, and delicacy, but in no case over done. He closed the 
concert with the Carnaval Scemn by Schumann, and here, in 
the constantly changing pictures, his versatility was apparent. 
The whole set was taken in somewdiat quicker tempo than I 
have generally heard it, but this scarcely was a blemish, for it 
brought out the hilarity of the scene more strongly. Mrs. 
Fenderson was the vocalist and did far better than on her pre- 
vious appearance here with the orchestra. 

Chamber concerts have still been numerous, but among 
them all there was none finer than that given by Mr. J. C. D. 
Parker, of the New England Conservatory of Music under the 
auspices of that institution, at the Meionaon, May 5. You will 
see that I do not exaggerate when you look at the programme: 
1. Polonaise in C tharp minor, Chopin; Mr. Parker. 2 song-. 
— a. "Hark! how still!" Franz; b. "Italy," Mendelssohn; c. 
" Letztes Lied," Raff; d. " Cclla," Salaman; Dr. S W. Lang- 
mann. 3. Septette for piano, flute, oboe, horn, viola, 'cello, 
and contra bass, Hummel. Allegro con Spirito, Scherzo, An- 
dante con Variazoni, Finale, Vivnce; Messrs. Parker, Kietzel, 
De Ribas.Lippoldt, Heindl, Fries and Stein. The concert was 
excellent throughout. This was the 995th concert of the insti- 
tution. The 1,000th is to be given in Music Hall by almost 
the entire staff of teachers. Miss Fisher and Messrs. Lane;, 
Apthorp, Parker, De Seve, Elaon, etc., are to appear. 

A Graduates' Recital was given at the Meionaon, April 2(5, 
by Mr. Jas. M. Howe, of the College of Music, Boston Univer- 
sity (an institution connected with the above-named conserva- 
tory, in the higher branches), on which occasion four of his 
own compositions were brought out, which showed him to be a 
composer of much attainment and greater promise. The 
institution has now a whole nest of composers of ability 
among its faculty and its graduates. 
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either (words and music in full) sent on receipt of 40 
cents by publishers, G. W. STRATTON & CO., 
21 HANOVER ST., BOSTON, MASS. 



JUST PUBLISHED. 

—THE— 

SOIsTG- ~SrTJ±Vm 

Designed for Schools, Teachers' Institutes, Musical Conven- 
ventions, and the Home Circle, by H. S. Perkins, Chicago,, 
author of "Song Echo," "Head-Light," "Graded Readers," 
etc.; H. J. Danforth, New "York; and E. V. Degraff Supt. of 
Schools, Paterson, N. J., and Institute Instructor, author oti 
'• Song Budget," " School Room Chorus," etc., etc. 

Price, Postpaid, 75 cents. 

D. APPLE TON & COMPANY, 

New York. Boston. Chicago. San Francisco. 
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Drill and Band Masters, and Military Men generally, will' 
find in Kunkel's Pocket Metronome an instrument that will 
indicate instantaneously with absolute accuracy, and thus 
enable to obtain any number of steps required t'> the minute.. 
It is the only instrument that can be used equally well in the 
field or drill room, and in any kind of weather. 

Price, *'J.<)<> 

Sent by mail, post paid, upon receipt of price. 

Address, KUNKEL BROTHERS, 

311 S. Fifth Street, St. Louis, Mo.. 



Kunkel's Pocket Metronome is the best, cheapest, and most 
accurate Metronome made. It is no larger than a lady's watch,, 
and can easily be carried in the vest pocket. 

Price, S8S3.00. 

Sent by mail, post paid, on receipt of price. 

Address, KUNKEL BROTHERS',, 

311 S. Fifth Street, St. Louis, Mo.. 
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Badger's Boehm Flutes, Bini Guitars, 
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buckle andall artists Mention Kunkel's Musical Review. 






G. SCH1RMER, 

Importer and Publisher of 



MUSIIC 



Sole Agent in the United States for 
Edition Peters, Augener if Co., Breitkopf tf Ilaertel. 

No. 35 Union Sajiare, West Side, near 17th St., NEW YORK, 
Catalogues sent free on application. 
4Sf Special attention is called to the new edition of 
" Schirmer's 8vo Church Music." Send for catalogue 
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No. 14 East 14th Street, 
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DECKER & SON, 

(ESTABLISHED 1868.) 

GRAND, SQUARE, AND UPRIGHT 

IFNXiAiXVJOISI 

Endorsed by all the Prominent Artists, Musicians, and 
Critics for Tone, Touch, and Superior Workmanship. 

The Highest Standard of Excellence Attained 
and Maintained. 



Factory and Warerooms . 
1550 Third Avenue, Cor; 87th Street, New York. 

CAUTION.— No connection with any other house of a similar name. 



MANUFACTORY AND WAREROOMS: 
55 W. 36th Street, NF W YOPi K 



The present week is giving us a series of performances of 
opera, with Gerster, Ilauk, and Kellogg as prime donne. It is 
called an "operatic festival." I scarce!}' think the high- 
sounding title deserved, but the performances would be inter- 
esting enough if the hall was not so large. One objects to 
observing operatic stars through a telescope, and straining the 
ear to catch every phrase below fortissimo. Gerster however, 
tilled the hall in every part with her clear, penetrating voice, 
and she did exactly the same at the New York festival, where 
I heard her tone more clearly than those of Mme. Materna. 
She may have lost something of girlish grace, and some of her 
upper register, but her voice is still marvelous, and decidedly 
better than it was last season, spite of. the fact that, Mapleson 
has pretended to become suddenly aware of great deteriora- 
tion of her voice. He discovered this immediately after she 
joined Strakosch. That is one of the amusing points of the 
past opera season to — Comes. 




Between 8th and 9th Aves. 



NEW YORK. 

New York, May 21, 1882. 

Editor Kunkel's Musical Review:— The great festiral 
is over, and I, for one, am glad of it. So constant a strain 
upon the attention is tiresome, such sudden changes from one 
school of music to another tire bewildering. It seems to have 
had the same effect upon others as upon myself, for the 
accounts of the festival given by the. daily press can have re- 
sulted from nothing but a pretty thorough bewilderment. 
With the exception of the critic of the Times, the critics of all 
our dailv papers have praised pretty much every thing— good, 
bad and indifferent, and in doing so, have made fools of 
themselves. (True, for some of them, that was no great task.) 
There was much that was excellent and praiseworthy; there 
was not a little that was the reverse. 

To begin at the wrong end— the financial result is a deficit of 
about twenty thousand dollars which, however, is covered 
by the guarantee fund. A mild howl has been raised in some 
quarters because Mr. Thomas has absorbed ten thousand dol- 
lars as payment for his services. This is certainly pretty good 
pay for his labors, and yet it seems to me, taking everything 
into consideration, that it does not seem to me to be unrea- 
sonable. , . , 

Of the performances themselves it can be said in general 
terms that the instrumental por.ions were excellent, while the 
vocal portions ranged from passable to abominable. This was 
what I had expected and what ought to have been expected by 
eveiybody. The orchestra was composed of picked, profes- 
sional players, and thoroughh drilled by that wonderful drill- 
master, Thomas, and it consisted of three hundred— a large 
number, to be sure, but not so large (considering the material 
of which it was composed) as to be unwieldy— not so the 
choruses, made up of amateurs, coming from different cities and 
numbering as high as twenty-eight hundred singers at times, 
for instance, in "Israel in Egypt." Of light and shade there 
was very little -I came near saying none— the chorus sang 
everything forte, when they got at it, but they were usually 
slow to get at it in other words, the attack was constantly 
very faulty. This and the fact that Mr. Thomas, as a rule, 
toot the choruses unusually fast, made sad havoc.indfed, with 
what might have been made interesting, if not really good. 

The soloists, with the exception of Materna, Gerster, Cam- 
panini and Whitney, disappointed public expectation. Miss 
Cary was sick during the greater part of the festival and her 
substitute, Miss Winant, did not shine very brightly; Mrs. 
Osgood was not well and her voice showed it; Henschel's nat- 
urally harsh voice became absolutely disagreable through his 
vain attempt to fill the immense hall; Remmertz was only 
passable, Candidus did not do himself justice, and Toedt was 
visible but not audible. I may add that Materna was also dis- 
appointing in everything but the Wagner music. There she 
was perfectly at home and her magnificent dramatic soprano 
rang out gloriously. Gerster, of course, was Gerster, and 
although not a novelty to the New York public and not specially 
advertised and bepraised as had been Materna, discounted the 
latter two to one in the matter of popular applause. Evidently 
the taste of the many is yet for the lyrical than the dram- 
atic in singing. Campanini showed fatigue in one or two 
instances, but he remains the unapproachable tenor and artist. 

The orchestral work was much more satisfactory— none of it 
was bad, most of it was excellent, and some of it was perfect. 
The playing of the Schubert Symphony in C major, on the 
Wednesday afternoon programme, was a glorious rendering 
of a glorious work, and the work of the orchestra in the Bee- 
thoven Symphony in C minor was such as would have aston- 
ished and pleased the old master himself, could he have heard 
it, and it is the universal opinion of those who have heard the 
Wagner music performed at Haireuth that the performance of 
the Thomas orchestra on the afternoon of Thursday (the 4th) 
was far better. This may be due to the fact that Wagner's 
orchestration demands volume of tone and that the Thomas 
orchestra numbeied three hundred, while that of Baireuth 
numbered but one third as many performers. The work 
of the orchestra, during the balance of the week, was not 
so good, though still respectable, and immensely superior 
to the vocal performances. 

The Festival seems to have exhausted all musical enthu- 
siam for the present, a .d the result is that there is really 
nothing else of interest to report in this letter. 

Il Trovatore. 
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CHICAGO. 

Chicago, May 27, 1882. 

Editor Kunkel's Musical Review:— The May Festival 
came to a close last evening, with an audience of over 10,000 
people, who had come from far and near (among them quite a 
number from St. Louis), .though the rain poured down in tor- 
rents and made our streets almost impassable. They had as- 
sembled in the tempie of Apollo and Euterpe (our Exposition 
Building) to revel in music and tell those at home, that they 
had witnessed the greatest musical event in the West. It is 
hardly expected in the short space allowed your correspond- 
ent, to give a minute description of all the numbers rendered; 
I will, therefore, only present your readers with a sort of bird's- 
eye-view of this gigantic undertaking and mainly speak of 
those works which seem to have made the greatest impression. 

We have had four evening concerts and three matinees, one 
of the latter dedicated to Wagner and one to popular music. 
Why do we call this "popular music?" I will explain this fur- 
ther on. 

The first concert, Tuesday evening, brought us Beethoven's 
Symphony in C minor, played excellently by Thomas' orches- 
tra; Recitative and Aria from Fidelio i 'Abscheulicher"), ren- 
dered by Frau Materna amid a storm of applause and four en- 
cores, and "Scenes from Lohengrin" with the former lady, 
Campanini, Remmertz, Henschel and Whitney. 

At the second, Wednesday evening, Hiendel's Oratorio, "The 
Messiah," was sung, as never before, and showed Mrs. Osgood's 
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WOODWARD & BROWN, 
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Pianoforte Manufacturers 

526 WASHINGTON ST., BOSTON. 
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The Best in the World. 

»r' S i, x , Grilncl Golcl Medals and Eight Highest*Silver 
Medals within three years; a record unequaled by 
any other manufacturer of Reed Organs in the 
World. Send for Illustrated Catalogue to the 
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The Albrecht Pianos 

Have Few Equals, and No Superiors! 
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Marion Organs, 
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OFFICE AND FACTORY: 
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BOSTON, - MASS 



fine voice to the best advantage ; the orchestra played admira- 
bly, also Mr. Eddy, the organist, but the chorus (900 voices) at 
times "wavered" a little. 

Third concert, Thursday evening. Beethoven's 9th Symphony 
and Frau Materna singing "Ocean, thou mighty monster" 
(Oberon), called forth a perfect thunderstorm of applause, and 
from every quarter of the vast building you could hear the 
' bravo." People stood up in their seats and fairly trembled 
with excitement. It was a grand sight! 

The fourth concert, Friday evening, was rather tame ; I do not 
mean the music, but the audience, either owing to the bad 
weather, or the general make up of the programme. Schu- 
mann's Mass in C minor is a grand composition, but it requires 
a thorough musician to understand it, and the audience seemed 
to feel the weight. The "Fall of Troy" pleased a little better, 
especially Matei na's and Campanini's singing. These two ar- 
tists have made a lasting impression and "took all the cake" of 
the Festival, that was there. The ' Hallelujah" Chorus conclu- 
ded the "Fest" and was well sung and played. 

The patronage at the matinees was not so good as expected, 
though there were from three to live thousa d present. Spe- 
cial ment on must be made of the second, Thursday; " Tann- 
hauser" and "William Tell" overtures, "Les Preludes," "In 
queeta Tomba" (Whitney). -'Am Meer" (Itemmertz), "The Two 
Grenadiers" (ITenschel), and Mendelssohn's Wedding March, 
also Campanini's fine voice, created a furore and enthusiasm 
unprecedented here. These compositions made m st people 
feel "at home ;" they could grasp and digest them ! This shows 
(and I have heard a great many acknowledge it) that we are 
not yet quite educated up to the "true music," but prefer, I am 
pained to say, Olivette to Schumann, or even Pinafore (beg 
pardon) to Hamdel.. I know, 1 run the risk of being severely 
"done up" by some of my classical fellow-critics, for making 
such remarks, but I can not help it; it is my special way of 
writing criticisms, viz. : not to advan e my own personal views. 
I closely watch the faces and actions of an audience during 
the rendition 1 of a musical or dramatic composition, and in my 
judgment, that which pleases the masses, or displeases them, 
or leaves them cold, is a better criticism than the personal (and 
often influenced) ideas of any one person, however well inform- 
ed. And that wheh pleases the masses- is not this really the 
popular music? But I am digressing. The last matinee (Friday 
aiternoon), showed Wagner in his glory, Rheingold, Walkiire, 
etc., etc. Materna as (I have found my) "Brunhilde," and 
Cainpanini as "Siegfried," gathered fresh laurels and every- 
body else got a leaf or two. 

The whole Festival was successful, musically and financially. 
Miss Cary was indisposed all the week and her place was suc- 
cessfully tilled by Miss Winant, and all the soloists did their 
best. On Friday evening we had an extra treat, viz : flowers and 
speeches. Prof. Tomlins, our gifted Musical Director, who 
deserves great praise for his untiring energy in drilling the 
chorus, was publicly thanked and covered with roses and for- 
get-me-nots, and a fine harp, composed of the choicest chil- 
dren of Spring (snowstorm Wednesday morning) was pre- 
sented to Mr. Thomas. More applause, waving of handker- 
chiefs, etc. 

Pratt's opera "Zenobia," is in active preparation (Cary, Litta 
and others). The " Euterpe " Damenchor, Prof. C. E. R. Miil- 
ler, Director, will hold a musical reception May 31st, wiih the 
following soloists: M'lle Ada Reinhardt, soprano; Mr. Carl 
I'eeker, violinist; Mr. A. Zotzmann, cellist, and the Messrs. 
Miiller, pianists. A flue programme will be presented. 
Einil Liebling, the pianist, sails for Europe in July. 
All our theaters are well patronized, especially Haverly's 
Mastodon Minstrels, where Ed. Ilarley, the tenor, receives a 
good share of the applause for his fine rendering of that really 
splendid new Waltz song, "Who will buy my roses red," (pub- 
lished by the Chicago Music Co., here). 

I must close ; please pardon this lengthv epistle ; I will try to 
be more abrupt hereafter (when the dull season comes). 

Lake shore. 



BALTIMORE. 

Baltimore, Md., May 25, 1882 
Editor Kunkel's Musical Review Our Oratorio Society 
went to New York (as I told you in my last it would) , sang with 
the other Societies in the Oratorio of Israel in Egypt, covered 
itself all over and over with glory, had a splendid time, and will 
never cease talking about what they saw and heard and did. On 
the 19th inst. .they gave their last concert of the season, produ- 
cing Israel in Egy t in first class style. The solo singers were 
Miss Ilattie E. Schell, soprano; Miss Antonia Henne, alto; Mr. 
C. Fri tsch, tenor. The audience was very large and enthusiastic. 
The Haydn Musical Association has had a most prospers s 
season, going into summer qu;irters with a surplus of nearly 
one thousand dollars on hand. The Rossini Music 1 Associa- 
tion, contrary to the public wish and expectation, did not give 
any concerts during the season. The concert and theatrical 
season is at an end and after a long, cold and fainy spring, we 
jump into summer. Trade has been good. Otto riutro, Stein - 
way piano and Mason & Hamlin organ agent, and principal 
piano, organ and music dealer in this city, seems to be saiislied 
with business, especially since the Chickering agency has been 
given to other parties, for now he can devote all of his time and 
attention to the -<teiiiway piano. Heretofore he has been em- 
barrassed like the man with two sweetheaits: "How happy 
he'd be with either were 'tother dear charmer away." Win. 
Knabe & Co., the well-known piano manufacturers and whole- 
sale agents for Smith's American organ . have more orders than 
they can fill. Chas. M. Stiefr, manufacturer and agent for sev- 
eral makes of organs, is ahead with orders. Win. Heinekamp 
makes about th'ee pi.uios a week, buys about two new pianos 
a week, and probably over one hundred second-hand pianos a 
year, and sells th m all. He also manufactures parlor organs. 
Buekland Ebeling & ( o., recently commenced business with 
Chickering as their leading piano, and Taylor & Farley is their 
leading organ; have sold a number of Chickering pianos and 
are encouraged. Sanders & Stagenn, Weber piano and Rstey or- 
gan agents are as busy as ever. Geo. Willig & Co., pianos, or- 
gans and sheet music dealers, are doing a good, healthy busi- 
ness. Henry McCaffrey, the oldest sheet music house in the 
city, seems always to have a customer on hand. Mr. Mc is one 
of the most popular men in the business; in the language of 
the poet, "none know him but to love him, none name him but 
to prase." Occasionally. 



r 



We are indebted to Prof. Charles Gimbel, head of the musical 
department of the Baptist Female Col ege, Lexington, Mo., for 
an invitation to attend the closing exercises of that institution. 
Among the piano numbers we notice Liszt's concerto in E flat, 
Melnotte's brilliant piano duet on the overture to "Masoni- 
ello," "(iems of Scotland," by "Rive-King, "Polacca ISiil- 
lantc " Weber-Liszt, and other compositions by Goldbcrk, 
Kcelling and other famous composers for the piano. Prof. 
•Gimbel is "the right man in the right place." 
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MUSICAL CONDUCTORS. 

VER since the art of music was cultivated among men, it 
has been found necessary, in all concerted work to 
give the task of preserving the rhythm and keening the 
different performers in unity to a person especially se- 
- lected for the duty. Among the ancient Egyptians, the 
leader kept the musicians in proper tempo by clapping Ins 
hands ; among the ancient Greeks, by stamping with a heavy 
leaden shoe which was worn on the right foot; among the old 
Italians, by rapping with a stick against a music-rack or desk; 
among the moderns, by swinging a baton. We do not propose a 
this article to give an essay on the scope and limits of con li cl- 
ing (this we may do in a future article), but merely to notice a 
few of the historical facts connected with musical leadership. 
In Enarland. until the present century, the art of conducting, 
as we now understand it, was not used. It was customary 
there for the chief musician, often the composer of the work, 
to sit at a pi no or organ with the score before him, and put in 
a few chords or play a passage when the orchestra was in 
danger of going astray in any manner; and sometimes lie 
would play the first phrases of the different numbers with the 
musicians, that they might sieze the proper tempo. The lead- 
ins- violinist often used the stand-rapping process, as in Itaiv. 
Handel often conducted his works from the organ, giving the 
proper tempo, and guiding the orchestra by his performance 
rattier than in any other manner. It is a strange tact that few 
of the great composers have been great conductors. Beeth- 
oven, even before he became deaf, was unreliable. I he music 
often excited him so that he forgot the mechanical part ol the 
duties of the conductor. Schumann, although he held many 
prominent positions of this class, was also variable; but tin 
was probably due to the mental disease which was preying 
upon him. In his later years, when this malady had mad,. 
trreat progress, it was noticeable that he always took tn e 
alleqro movements too slow. His mind was no longer able to 
follow at the rapid pace necessary, and he became confused 
when listening to any quick music. His attitude at the con- 
ductor's stand was peculiar. He seemed preoccupied, and his 
lips were pursed together as it he were whistling the ihemes 

softly to himself. „ , . 

Mendelssohn, on the contrary, was an excellmt conductor, 
and seemed always able to grasp the composer's thoughts ami 
convey it to his musicians. 

Schubert was very impracticable as a conductor, and this 
duality kept him from ever attaining any position of import- 
ance It is stated that he once forfeited the chance of attaining 
a lucrative post by composing an aria for a favorite Viennese 
prima doi na, and orchestrating it so heavily that the poor 
lady's voice was scarcely able to make itself heard above the 
din At the rehearsal, when it was evident that the attempt 
was a failure, and the singer, bursting into tears, pleaded for 
the necessary alterations, it is said that Schubert refused point- 
blank to alter even a single note, and left the opera-house in 
•M-eat anger. It may also be stated, en passant, that Schubert 
was unable to perform the more difficult of his own piano 
music, and once, after vainly essaying to interpret his lumtnsia 
(op: 15), sprang up hastily from the instrument shouting that 
the stuff was unperformable (' Das Zeug mag der ieufel 

sl ) i (*1 (Ml" ) 

Many eminent conductors were able to lead difficult compo- 
sitions in early youth. Mendelssohn, when a mere boy, was in 
the habit of conducting works which were performed at Ins 
own home. Schumann, when ten years of age, formed an or- 
chestra in the little town of Zwickau, which he led, and for 
which he composed little concerted pieces. Sir Michael Costa 
was sent by Zingarelli (from Naples) to conduct the Birming- 
ham Festival in 1829. The committee were dismayed when 
they saw the beardless youth who was to lead the great chorus 
and orchestra; and, spite of his assurance that he knew every 
note of the score, they declined even to give him a hearing. 
Laporte, of the King's Theatre, Haymarket, London, soon after- 
ward engaged him; but, on introducing the new conductor to 
his musicians, the latter burst into laughter, and the next (lay 
sent him some miniature razors, with a satirical request that 
he should practice with them. He still has these in his possess- 
ion Wagner is said to have had a similar experience with an 
orchestra which he led in his youthful days. He was to con- 
duct a Beethoven symphony, and came without a score, trust- 
ing to his memory. The musicians smiled at what they con- 
sidered affectation. Whereupon, the young leader offered to 
fill in twenty bars in anv portion of the instrumental parts ana 
by succeeding in this test convinced the musicians that he had 
not overrated his own powers. The art of conducting from mem 
ory has of late become a very much practiced, though not very 
important one. Von Bulow has cai ried this to the very utmost. 
Not only does he conduct wholly without a score, but lie now 
insists on his musicians learning their parts by rote, thus giv- 
ing large works without a scrap of sheet music in the entire 
orchestra. It is said that Bendel, the pianist, lost his life by 
over-exertion in committing Beethoven's scores to memory; 
and Von Bulow's reason has more than once been clouded from 
the same cause. What good can come from these exhaustive 
efforts is yet to be seen. We doubt whether anything is gained 
by this innovation at all commensurate with the labor involve* 
Reform seems to have gone too far in this direction, and we 
believe that the conductors as well as the pianists of the iutiire 
will not be ashamed to have an occasional sheet of music found 
upon their racks.— L. C. E., in Musical Herald. 



READ & THOMPSON, General Agents for the Orguinette, 208 & 210 N. Fifth St. 




Manufacturers of 

S <§ U A R 

AND 

UPRIGHT 



PIANO-FORTES 



WAREROOMS: 666 WASHINGTON ST., 

BOSTON, MASS. 

Correspondence Solicited and Agents Wanted, 



BUSINESS BUZZES. 

Messrs. Haines Bros., have moved from Fifth avenue 10 
the northeast corner of Fifth avenue and Seventeenth street, 
New York. They propose to lit up the place with great ele- 
gance. 

Mr. Shattinoer is now occupying the floor above his music 
store, at 10 S. 5th street, St. Louis, as a piano 00m. Tins 
enlargement was made necessary by his increasing trade in 
the Weber pianos. The room is comfortable and has what so 
many piano warerooms lack— plenty of light. 

Mk. Stromann, of the Buffalo piano firm of C. Kurlzmann, 
paid us an agreeable visit not long since. He established aa 
St. Louis agents for the Kurtzmann, the energetic and popular 
firm of Moxter & Bahnsen. The Kurtzmann is an excellent 
instrument, furnished at very reasonable prices. 

VON Minden is in town. Since calamities never comfl 
single, we arc now prepared for the worst. We promised 
Minden a complimentary notice and this is it. Minden will 
survive it, however, and will be around again with an eye to 
business before the next small -pox epidemic. 
1 m — • 

If you have not a Metronome, now is the time to 
get one. gee the great premium offer on page 27(». 



KUNKEL'S MUSICAL, REVIEW, JUNE, 1882. 



307 



PERKINS' 

GRADED ANTHEMS. 

BOOK X. 

BIZ" H. S. FZEZR/JKHZLsTS- 
Contains Solos and Duets for all voices, Offertories, Ee- 
sponses, Opening and Closing Pieces, Hymns, Anthems, 
etc. Adapted for all Denominations. Nearly sheet 
music size, 176 pages, durably bound in heavy boards 
Price, $1 per copy; $7.50 per dozen. Specimen pages 
mailed free. Published by 

WM. A. POND & CO., 

25 Union Square, N. Y. 



!MLA_ THIA S 5 

PATENT PIANO FOOTSTOOL, 

WITH PEDAL ATTACHMENT FOR YOUNG PUPILS. 

This Footstool should be with 
every piano on which children 
are to play. Highly recom- 
mended by the most prominent 
teachers— among others; S. B. 
_ Mills, Fred. Brandeis, Okas. 
-; Kunkel, Louis Staab. A. J. Davis, 
sA. Palter, Chas. Heydtmann, II. 
S. Perkins, W. 0. Coffin, etc. 

4®" Send for Circulars. 
U «IATH'IAS,805 Summit. M., Toledo, 0. 




Beethoven CoIsImtory, 

1003 Olive Street, 

-&.- "W-A.Xj:D.^-crE:XS, X)i rector _ 

All branches of Music taught at this Institution 

and every one represented by a lirst-class 

TEACHER AND PERFORMER. 

This Conservatory keeps open all Summer for the 
accommodation of pupils and such teachers as wish to 
perfect themselves during the Summer Term. 

Tuition-$12, $16, and $19 per quarter, either for 
Instrumental or Vocal lessons. Scholars may enter 
at any time. The beginnings of their quarter com- 
mences with the first lesson they take. 

Send for circulars. 



MUSICAL HERALD. 

A monthly journal of 32 pages, for teachers, students, and all 
lovers of music. The foremost writers in all departments of 
musical culture, including voice, piano, organ, orchestral in- 
struments, choral music, both secular and sacred, harmony, 
theory, etc., have been engaged, making it a journal indispen- 
sable to a good musical education. Pastors, choristers, organ- 
ists, and choirs will be especially interested in the department 
of Church and Sunday-school music. Terms, $1.50 a year, 
which includes 

$10 Worth of Music 
of the highest character. Address The Musical Herald Co:, 
Music Hall, Boston, Mass. Send stamp for postage. 




C. C. BRICCS <& CO., 



MANUFACTURERS OF 



SQUARE AND UPRIGHT PIANOS, 

1125 Washington St., Oor. Dover, BOSTON. 

CATALOGUE SENT FRKK QN APPLICATION, 



SCENERY AND BUMPS. 



XN Nevada, recently, two rival coaches started out on par- 
allel roads, each four horse team on the gallop. A New 
Yoker, being the only passenger in one coach, took a 
seat with the driver. He endured the first five miles 
verywell,as the roads were pretty smooth buthe finally 
carelessly observed: 

"This pace is rather hard on the horses, isn't it?" 

"Oh, no ! They are used to it. I haven't begun to swine: 'em 
yet," was the reply. 

"If we were going a little slower, I could enjoy the scenery 
much better." 

"Yes, I s'pose so; but this line isn't run on the scenery prin- 
ciple." 

That ended the conversation until the horses turned a cor- 
ner, and the stage rode around it on two wheels. Then the 
New Yorker remarked : 

"I suppose you sometimes meet with accidents?" 

"Almost every day," was the brief reply. 

"Isn't there danger of something giving way?" 

"Of course, but we've got to take our chances." "G'lani* 
there." 

At the end of another mile the passenger controlled his voice 
sufficiently to enquire: 

'■What if we should'nt reach Red Hill by exactly two o'clock? 
I am in no hurry." 

"No, I s'pose not; but I've got to do it, or lose ten dollars." 

"How?" 

"I've got an even 'ten' bet that I can beat the other ntage into 
lied Hill by iifteen minutes, and I am going to win that money 
if it kills a horse!" 

"Say! hold on !" exclaimed the other, as he felt for his wallet; 
"I like to ride fast, and I'm not a bit nervous, but I do hate to 
see horses get worried. Here's twenty dollars for you ! Now, 
let's sort 'o jog along the rest of the way, and get a chance to 
smoke and talk about the Indians." 

"Whoa, there! Come down with you, gentle, now!— take it 
easy, and don't fret!" called the driver, as he pulled in and 
reached for the greenbacks with one hand and for his pipe with 
the other. Thereafter the New Yorker had more scenery and 
less bumps. 



MUSICAL ARITHMETIC FOR YOUNG STUDENTS. 



1.— A music teacher gives 16 lessons a day, at f IS.OO a lesson 
He shortens each lesson about 20 minutes below the stipulated 
time. How much does he gain, and how mad does the scholar 
get? 

2.— A prima donna, receiving $500 a night, sings 850 notes 
each night. How many of these are false, and how manv 
critics discover them? 

3.— A piano manufacturer hires the greatest living pianist to 
perform his instrument exclusively. The performer gives 6 
concerts, at which all but two persons are "deadheads." How 
much does the manufacturer make, and how many are there 
left of the greatest living pianist? 

4.— In the slow movement of the Eroica symphony a cele- 
brated conductor gives one beat every three seconds. Find 
out what the c> itics say about it the next morning, and how 
the conductor likes it. 

5.— If a prima donna quarrels with her manager i times each 
week, how many weeks will it take for the manager to become 
disgusted? 

6.— A singer is to receive one-half of the profits of a concert 
The advertising costs #400, and other expenses $750.38. There 
are 766 tickets sold, at $1.00 each, and the man in the box-ollice 
runs off with the entire receipts. Find out how much is due 
to the singer, and when he will get it. This is an example of 
long division. 

7.— A soprano says twice that the alto of the church choir 
wants to catch the bass; the alto says twice that the soprano 
is a stuck-up thing and bursts into tears once. Find the square 
root of the matter. 

8.— Subtract from a musical agent his 2 watch-chains, 1 scarf- 
pin, ami 6 rings, and what remains? The result will be a vulgar 
fraction. 

9.— An operatic soprano receives $200 for performing Mar- 
guerite. The tenor eats garlic, and she is obliged to Id s him 9 
times. What per scent does she earn? 

10— A manager engages a pianist 3 times. He breaks his en 
gagement twice, and doesn't play well the third time. What 
does the manager pay? This is a problem in hire mathematics. 
II.— An Englishman takes his wife from London to Kcw 
Gardens, traveling oneway lirst-class, and the other way (in 
an inebriated condition) third-class, on the plea that they 
must economize. How much did the beer cost? This is an 
example of Kew brute.— Elson in the Score. 



A concert was given on May 5th by the Alpha Zeta Society 
of Shurtleff College, Upper Alton, 111., which was pronounced 
by the towns people the finest, in many respects, they had ever 
heard. We were there, and can add our testimony to its ex- 
cellence. The Kunkel Brothers were the pianists, Mr. Schoen, 
of St. Louis, and Air. Wortmann, of Alton, the violinists, and 
Miss Siem, of Alton, the leading vocalist. The concert had 
been organized, in part, with the view of raising funds to pay 
for a new Kranich & Bach piano, just purchased by the 
society, and which, though only a square, sounded beneath 
the lingers of the pianists as if it had been at least a parlor 
grand. Financially, the concert was a complete success. The 
piano, in its present position, will be a standing advertisement 
for the manufacturers as well as for Merkel & Sons, the St. 
Louis agents for these excellent instruments. 



Dangers to Iron Workers.— Messrs. R. Esterhrook & Sons, 
City Iron Foundry, Boston, Mass., speak on this point as fol- 
lows : Two or three of our men were badly burned in working. 
They were, however, immediately cured by using that valuable 
remedy, St. Jacobs Oil. All our men are highly pleased with 
it, and we shall always recommend it to those aillicted with 
pains nr rheumatism. 



Kunkel's Pocket Metronome is the best. You can 
secure one by sending two subscriptions. See full 
particulars on page 27G. 




ftRHlM 



FOR. 
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IMEiilTISi 

Neuralgia, Sciatica, Lumbago, 

Backache, Soreness of the Chest, Gout, 

Quinsy, Sore Throat, Swellings and 

Sprains, Burns and Scalds, 

General Bodily Pains, 

Tooth, Ear and Headache, Frosted Feat 

and Ears, and all other Pains 

and Aches. 

No Preparation on earth equals St. Jacobs Oil as 
a safe, sure, simple and cheap External Remedy. 
A trial entails but the comparatively triflinc; oullfiy 
of 50 4 Viiis, and every one suffering with pain 
can have cheap and positive proof of its claims. 

Directions in Eleven Languages. 
SOLD BY ALL DKUGG-ISTS AND DEALEES II 
MEDICINE. 

A.VOGELER & CO., 

Ualtimore, Md., XT. 8. A, 



THE PETERSILEA 

Academy of Music, 

ELOCUTION AND LANGUAGES, 
281 Columbus Avenue, BOSTON, MASS. 

Grade of musical education as high as in Europe. 
Pnvute or class lesRons. Education of fine soloists 
and teachers a specialty. 

BEGINNERS ONLY TEN DOLLARS PER TERM. 
History and Theory of Music, Harmony, English 
Literature, Concerts, Headings, Piano Kecitals, and 
Ensemble Lessons free. Situations procured for grad- 
uates. Send for circular. 



KRANICH & BACH'S 

Celebrated New Patent Agraffe Pianos. 

L.ORING & BLAKE'S 

PARLOR ORGANS, 



THE BEST IN THE WORLD. 



MERKEL & SOUS, 

(Sole Agents.) 204 8. Fifth St., St. Louis. 



* 



* 



"SCHEIDLER'S" 

NEW PIANO SCHOOL 

PRICE, $3.00. 

Mailed free of postage for examination. Special 
inducements to teachers for introduction. 

GEORGE WILLIG & CO., 

No. 6 N. Charles St., BALTIMORE. 
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We Offer Special Inducements to Parties Wishi 
to Purchase. 

Every Instrument Fully Warranted. 



READ & THOMPSON 



eral Agent, for the Orguinette. 

FORE PURCHASING AND SAV 
MONEY 
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Elegant in Design. Superior in Finish. 

Unapproachable in Tone. 



ML 

THE AttHOWLEDCED STANDU OFTHE 
WORLD. 
THE ONLY ORCAN HAVING 
CHILDRENS BLOW PEDALS 

PLEASE SEND 
FOR 





The solidity and durability of these organs, both internal and external, 
is thoroughly established through the record of each instrument made, and 
the same superiority of workmanship and tone is uniformly maintained in 
all styles manufactured by this company, and the elasticity of touch render 
them especially obedient to the requirements of the artist's fastidious taste. 

Wilcox & White Organ Go., 

MERIDEN, CT. 

Branch Offices: 

613 Main St., Kansas City, Mo. 66 Wood St., Pittsburg, Fa. 

152 Wabash Ave., Chicago, 111. 25 Union Square, IT. ?. 

1308 Chestnut St., Philadelphia, Fa. 13 Ilamsoll St., London, Eng. 
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PIANO DACTYLION 



A new invention of great practical value and 
real benefit to the Piano Player. 
To strengthen the fingers. 
To improve the touch. 
To ensure flexibility and rapidity. 
To give correct position of the hand. 
To save time and a vast amount of lahor. 

Used, endorsed, and highly recommended by the 
best of Pianists and Teachers, among whom — 
Mad. Julie Rive-King. Mr. S. B. Mills. 
Mb, Chas. Kunkel. Mu. 11. G. Andres. 

Mil Armin Doerner. Mr. Otto Singer. 
Mr. Geo Schneider. 

Introduced at, and used by, the different Col- 
leges of Music in Cincinnati. 

AGENTS WANTED EVERYWHERE. Send for Circulasr. 



L. E. LEVASSOR, Manufacturer, 

#4 W. Fourth St., Cincinnati, O, 





COMICAL CHORDS. 



A five-year-old boy, who had watched a performing bear, 
remarked that one of ihe men with the bear was a deacon, 
because he took up a collection. 

A minister, putting his hand on a young urchin's shoulder, 
exclaimed: "My son, I believe the devil has got hold of you." 
"I believe he has, too," was the reply. 

" What a pity it is," said a lady to Garrick, " that you are 
not taller." " I should be happy, indeed, madame," replied 
Garrick, " to be higher in your estimation." 

Student: "How is it, doctor, that I always take cold in my 

head?" Doctor: "It is a well-known principle, sir, that a cold 
is most likely to settle in the weakest part." 

Aunt : " Has any one been at the preserve? " Dead silence. 
"Have you touched them, Jimmy?" Jimmy, with the utmost 
deliberation: "Pa never 'lows me to talk at dinner." 

There is an article going the rounds headed "Who Kissed 
Away That Tear?" Well, we suppose we might as well own 
up first as last. It's a mighty mean man that won't kiss away 
a tear. — Peck's Sun. 

A man who has failed in business three times, was sold out 
by the sheriff twice, and is now living on his children's earn 
ings, has written a very sound and practical article on "How 
to Succeed."— JVorr. Herald. 

The Philadelphia Item thinks Anna Dickinson " is unable 
to express emotion " in the personation of " Hainlet." But 
she doesn't try to " express " it, dear boy! She endeavors to 
get it to us by male, says Marble 

Stooping low, he imprinted a kiss on her shell-like ear, and 
murmured, "Does your mother object to me?" "No," was the 
blushing and frank reply ; "Ma says you'd make a son-in-law 
she could lick in about live seconds." 

A Wkstern actress, who has just made her debut, states 
that her purpose is to surpass Charlotte Cushman. Go it, sis! 
We've got a little scheme of surpassing Nap. Bonaparte, Jule 
Ca;sar, and Alex, combined. — Boston Post. 

First critic: "Well, have you seen the great tragedian 
in 'Romeo and Juliet'?" Seoondditto: "I have; and I confess 
he didn't come up to my ixpictations. To tell ye the truth, I 
uiver thought he would! " — London Punch. 

Will some one who is versed in the science of sound please 
get up and explain why a hotel waiter, who can't hoar the call 
of a hungry man two feet and a half away, can hear the jingle 
of a quarter clear across a Dining room? 

The Boston papers say the girls of that city have begun to 
wear police helmet hats. Then should the Boston papers warn 
the Boston girls. If they go to imitating the Bost >n police 
they will never catch a man. — Detroit Post and Tribune. 

A woman in St. Louis was recently kissed by an old beau, 
and has sued him for $20,000 damages. The amount demanded 
leads one to believe the bill was retroactive and was intended 
to cover old and repeated da nages of the same kind.— Chicago 
Inter- Ocean. 

All things in this world are necessarily judged by compari- 
son. American girls who are too homely to get h us hands In 
this country need not despair. They may go to London, where 
they "ill immediately be hailed as professional beauties.— 
Philadelphia News. 

"Don't talk too much; try and be a good listener," said a 
father to his little boy; but when he e night the lad with his 
ear to a keyhole one day, when his sister's beau came to see 
her, he thought the boy didn't fully catch on to his meaning.— 
Cincinnati Saturday Night. 

Scexe in the auditorium of a theater: Actor (who his ap- 
peared in the flrst piece): 'Good evening. May 1 take the 
seat next to \ou?" Lady: "i ertainly; but don't you appear 
any more to night?" Actor: "No." Lady: "Oh, I am so glad! 
Pray sit down." — German paper. 

It is now fashionable for ladies to be square shouldered. Of 
course very few ladies are square shouldered nowadays, but 
the art of the dressmaker here shows up to good advantage, 
All a dressmaker needs is something that can walk; the rest 
may be artificial. — New Haven Register. 

The baby had been given a candy, whistle, and, baby-like, 
straightway began to devour i . "No, no," said his mother, 
"baby musn't eat it; nasty, nasty!" "Oh let him eat it," said 
paterfamilias, looking over his newspaper. "I am glad to sec 
that Tommy has such a nice musical taste." 

A "STAR" actress recently met a fouryear old child with no 
shoes on, and immediately gave the little one her overshoes. 
This action would seem very philanthropic, were it not for the 
fact that the actress repeats the story on every occasion, and 
always adds, "The shoes were a perfect lit."— Detroit Free 
Press. 

A city chap, who had escorted a country girl to the theatre, 
thinking to please her, went out and bought some apples. 
v hen he placed them in her lap she spoke upload enough to 
be heard all about: "What do you take me for— a cider mill?" 
City chap collapsed; he couldn't stand the press,— Cincinnati 
Saturday Night. 
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THE SMITH AMERICAN ORGAN CO. 

Having been in business since 1852— THIRTY YEAES— and having made over 96,000 instruments, 
offer for this season, 1882, the finest list of styles ever presented to the public. Their Organs are in 
demand in all the Great Markets of the World, and are everywhere pronounced inferior to none. 



For Home use they have a 
great variety, from the lowest 
prices upward, including the 
most beautiful designs. 




For Churches and Schools 

they have powerful Organs, 

with double manuals and 

pedal bass; also the unrivaled 

"CONNOISSEUR. ,, 



STOLE any chickens this week, Brudder Jones?" said a 
.searching class-leader to a member of suspiciously thieving 
proclivities. 'No, sah— tank de Lor'." "You'se done well," 
said the leader, and passed on, while Brudder Jones turns to 
Brudder Brown and whispers, -'Lucky he said chickens. If 
he'd said ducks, he'd a had me, shuah ! " 

Anew song is called "My Little Angel Love." Mr. Tomp- 
kins sang it in his kitchen the other day where the new hired 
girl was ironing his shirts. For the life of him he can't imagine 
to this day what made his wife throw the coal-hod at him, dis- 
charge the girl, and then cry all night. Maybe it was his 
voice— some men do have such aggravating voices— Tarheel, 
Chaff. 

J. M. S., Little Rock (Ark): "Can you give me any 
recipe for preserving fence posts? Please reply in your next 
issue." We can't do it. We have asked several ladies, and 
.ill of them say they have never tried it believing that it would 
take too much sugar, and that the thing wouldn't be much of a 
delicacy any way. But they say if you want to know how to 
fix tomatoes or can green corn, thev can Hood you with in- 
formation. - Texas Si/tings. 

Stkele Mackaye has invented an orchestra chair which 
folds up at a touch and disappears, leaving the audience room 
an open, unobstructed space This invention will be espe- 
cially useful in towns where the audienceb do not know when 
a play is ended. The disappearance of the sea sdown through 
the floor will be the signal for them to jump up and leave. 
I hen the manager can display a sign that says "st ,nding room 
only, and telegraph the fact to the next town.— Jf. O. Picayune 

We understand that Elson, of the Score, is prepared to furnish 
affidavits in support of the following paragrapn : The follow- 
ing incident is strictly true, and occurred in a village within 
forty miles of Boston. An Irish laborer was taken to a concert 
for the first time and was asked how he liked it. "Well " he 
replied " I loiked it all ixcept a piece they called quarthet. 
Ihi'y didn't know th t at all. Furrust the two ladies begun 
singing, and the min waited fur thim to sthop, but thin they 
got tot red uv waitin' and stharted in anyhow. But the ladies 
kipt on, as it was quite roight they should, and thin 
whin they all sthopped singin' the gurrl ;,t the piany she didn't 
know the piece was done, and just kipt on a whoile by herself, 
lhey spoilt it intirely; but I didn't loike the piece anyway." 

Amono the humorous stories told of wives whose temper is 
not the gentlest, is the one: 

"I give and bequeath to Mary, my wife, the sum of one 
bunder pound a year," said an old farmer. "Is that written 
down, master?" 

'Yes," replied the lawyer. 'But she is not so old; she may 
marry again. Wont you make any change in that case? Most 
people do " 

"Ay do they?" said the farmer. Well, write again, and say 
that if my wife marries again, I will give and bequeath to her 
the sum of two hunder' pounds a year. That'll do, wont it 
master?" 

"Why, it's just doubling the sum she would have if she re- 
mained unmarried," said the lawyer; "it's generally the other 
way— the legacy is lessened if the widow marries again." 

"Ay," said the farmer, "but him as gets her'll desarvc it." 

A Michiuandek who took in the White Sulphur Springs of 
Virginia on a recent trip, one day approached an aged negro 
who was loitering on the street and confidentially informed him 
that he had come to the springs to be cured of the habit of 
lying, and he asked the old man's opinion of the chance i for a 
cure. 

"How long has you been in the habit of lyin', sah?" was the 
honest query. 

"Ab.iut fifty years." 

"Lyin' all de time? ' 

"Right along, day after day." 

"Big lies?" 

"Yes— the worst old whoppers you ever heard. Give me 
your honest opinion now, as to whether a course of baths will 
help me." 

"Wall, sah," said the old negro, as he scratched his head, 

pears to me dat if you kin git de water hot 'miff it might 
help you some, but de trouble is dat in sweatin' out de lies you 
may cook de body, an' my 'sperience wid white men am dat 1 
kin git long better wid a well man who lies dan wid a par- 
biled man who tells de truf !" '—Detroit Free Press 
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Those who are rested are referred to the Company's Catalogue (which is a Gem of Art). 

CO REESPOITDBJSrGE SOLICITED. 
Address the Company either at 

BOSTON, MASS, 531 Tremont Street, 

LONDON, ENG., 57 Holborn Viaduct, E. C, 

KANSAS CITY, MO., 817 Main Street, 

ATLANTA, GA., 37 Whitehall Street, 

Or at OEFIANCE, OHIO. 



? ? ? ? ? ^ ? ? 

PERTINENT AND IMPERTINENT. 

Speaking of monster musical festivals— Le jen vant il la 
chandelle? 

How many of the retiring prime donne will stay retired when 
the next season opens? 

How would " Sunken funds " do as a synonym for musical 
festival " guarantee funds? " 

Will Charles Avery Welles ever accomplish the mission of 
his life— the finding of that pocket-book? 

Why was not Emma Abbott employed as one of the solo 
singers at the May Festival? Was it not a slight to American 

genius to send across the broad Atlantic for Materna, when 
Abbott was here and probably " willing as willing can be?" 

VANDALIA LINE-FAST TIME. 

Commencing Monday, June 5th, the Vandalia Line 
will put on a fast day train for Cincinnati and Louis- 
ville. Leaving St Louis at 7.30 A. m., arriving at In- 
dianapolis 3.40 p. m., and at Cincinnati and Louisville 
about 7 p. M. The Day Express, with Hotel Car at- 
tached, for Eastern cities, will remain unchanged, 
leaving St. Louis at 8 a. m. daily. Night Express 
with Pullman Sleepers, for Cincinnati, Louisville, Chi- 
cago, and New York, leaves at 7 p. m. 
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CONOVER BROS., 



MANUFACTURERS OF- 



UPRIGHT PIANO-FORTES 

OUR PATENT REPEATING AcSS, PATENT TONE RESONATOR, 

PATENT METALLIC ACTION FRAME, 

ARE VALUABLE IMPROVEMENTS TO THE UPRIGHT PIANOS 
Which Pianists Will Appreciate. 

Catalogues Mailed upon Application to 
?3S East 2 1st Street, «*« Main Street, 

N" K W YORE, KANSAS CITY. 




MAJOR AND MINOR. 



A, SHATf IK$£B 




MUSIC HOUSE, 

NO. 10 SOUTH FIFTH STREET, ST. LOUIS, MO. 

VIOLINS, GUITARS, BANJOS, 

FLUTES, ACCORDIONS, BOW ZITHERS, 

ORGANINAS, ORGUINETTES. 

And Shattinger's celebrated "Russian Gut," Violin, Guitar, and Banjo Strings-Every string warranted . 

Agent for the World -Renowned WEBER and the Celebrated BEHNINC Pianos, and the Unrivaled 
CLOUCH & WARREN ORGANS. 

THE BK^T OOOJOS ^INJT> LOWEST PRICES. 

Correspondence solicited and Catalogues mailed on application. Special inducements offered to 
Convents, Seminaries, and Schools. ^^^^^ 



NEW ENGLAND 

CABINET ORGANS 



BEST MADE 



sum all rami is mm, mm, anb m op tor 

Catalogues Mailed Free. 

NEW ENGLAND ORGAN COMPANY 

1299 WASHINGTON STREET/BOSTON, MASS. 



They say that during Maurice Grau's recent visit to Havana 
five prime donne left his company. 

The Municipality of Ancona have refused by one vote to make 
the usual grant for opera this year. 

The building of the new Concerthaus, to replace the Gewand- 
haus, Laipsic, has been commenced. 

A statue of the late Nicholas Rubinstein, placed in the Mos- 
cow Conservatoire, was unveiled some days ago. 

Andrea Guarneri has been named director of the Musical 
Society of Milan. He was a pupil of the Conservatory. 

Antonio Bazzini has been named by the Minister of Public 
Instruction director of the Milan Conservatory of Music. 

M DE Munck, the talented violoncellist, husband of Car- 
lotta Patt', has been recently playing in Paris With much 
success. 

C T. Sisson's genial face brightened our sanctum a day or 
two since He is on his way to the " Lone Star State, his old 
" stamping ground," looking well and hearty. 

AN orchestra is being formed in Omaha, Neb., called the 
Omaha Musical Union. It is likely to become a power in doing 
much toward the elevation of music in that city. 

WE are indebted to Mr. Louis Meyer, of Philadelphia, for 
six or seven of his recent compositions, both vocal and instru- 
mental, which show that he has lost none of his talent as a 
writer. 

We read in the account of a recent concert that ''the excel- 
lent music rendered by the band, and the S^ofJ^lruM 
new instruments were attractive and charming features oj the 
programme." 

SAYS The Musical American: "Miss i Emily Winant ; is a con- 
tralto whose reputation, other things being equal, is destined to 
become great." Now, What are the things that must be equal? 
We are puzzled. 

GlLMORE has received, through the Unjted States Commis- 
sioner-General to the Paris Exhibition of 1878, a medal from 
the French Government for his concerts in the Trocadero 
during the Exhibition. 

A subscrivtion for a memorial to Hector Berlioz has been 
onened at the offices of the Paris Renaissance Musicale. it is 
proposed to erect a monument at the great musician's rest ng 
place in Montmartre Cemetery. Liszt's name figures on the 
lirst subscription list. 

Bennett's polar expedition will cost him all of $200,000. and 
nothing has been gained. That sum would have added 200 to 
he number of brass bands in the United States So says an 
exchange, but it does not say how many inmates the bands 
would add to the lunatic asylums. 

A number of professional musicians in New York have 
oriaS what they call the "New York Music .^Wutogg 
(limited),'' mainly for the purpose of publishing then o*» 
compositions. Now look for a row in, say, from six months to 
a year and an assignment in from, say, one to two yeais !_ 

The members of Prof. A. M.Wood's class, Brunswick, Mo., 
gave two concerts in that town recently, which took the town 
by storm. The piano duets by Prof. Woods and .Miss Man, 
• fcampa Fantasia," Melnotte, and "International Fantasia* 
F stein were especially relished. The Brunswick cornet band 
fent fte ^'assistance to the fair pupils of the popular professor. 

MR. IIOBBKT Goldbbck has favored us with & copy 'Of ■aBjJJ 
composition: "Fluttering Dove," of which he si oh an ho 
and publisher. Its price is $1.00, and may be had of Robert 
Goldbeck, 2040 Washington avenue, St. Louis. It compares 18 
vorably with his •« Melodie d» Amour ■» " Murmuring ; Waves, 
•• Moonlight at Green Lake," and " Dreaming bytheBroo^" 
although the last two have been pronounced by the public and 
the author also, as his best compositions. 

Years ago, when the French army first visited Mexico, a 
detachment encamped for some weeks in a wood that was W 
of parrots. Every morning the reveille sounded to the sta ai ns 
of a well-known popular French melody. The parrots lea** 
the tune from the buglers, and it has been handed down I mi 
father to son among them ever since. To-day if you vi t that 
wood, you may hear the parrots piping the old trench tune, 
[Si nonevero e ben trovato.]— Tonic Sol-Fa Reporter. 

Prof. S. Mazurettk, the eminent Canadian pianist, who 
has recently been concerning in his native country was not 
lone ago the recipient of a mark of esteem -and admiration 
KhV friends in the shape of a medal which tei s its own 
story. On the face of it is inscribed as follows: Me 1. 1 
Honor, presented to Mons. S. Mazurette, Canada's (.; a 
Artist, by the citizens of Windsor, Out, On the reve. e the 
following appears : "In appreciation of Ins superior talent as a 
solo pianist." 

How Gilbert and Sullivan write their comic operas together 
is described by Mr. Cellier. "They sit down and talk and 
smoke innumerable cigarettes together," he says wh It they 
are getting their ideas together. Gilbert says to Sullivan. 
Tve got an idea.' Sullivan screws his glass into his eye look 
at Gilbert critically for a moment, and says: Have yon/ i 
really shouldn't have thought it of you^ 'l™Hh e W 
sing something like this,' continues Gilbert. 'Make (It WW 
man,' puts in Sullivan; and by thf way, I want yon to write 
something for the chorus -something that they can sing 
late to and so on,' and so they talk and joke and smoke 
cigarettes till the opera is evolved." 
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SPEUALTItS! SPtOlALHES ! 

OF THE GREAT JEWELRY HOUSE OF 

MERMOD, JACCARD & CO., 

CORNER FOURTH AND LOCUST STREETS, ST. LOUIS, MO. 



ffC A A Fine Triple Plated Double Wall 
4) U . w U Ice Pitchers, each one warranted and 
stamped Mermod, Jaccard & Co. These are the best 
bargains ever offered in Ice Pitchers in St. Louis and 
are intensely appropriate to the season. 

(Pi A A A Nickel Stem- Winding Watches, 
4HU.UU warranted good time-pieces and satis- 
faction guaranteed to each purchaser by Mermod, 
Jaccard & Co. 

(FQA A A Solid Gold Watches for Ladies, 
4)0U.UU warranted good time-pieces, handsome 
and attractive in appearance. 



(TOC AASolidGold Watches for Gen tle- 
M/OU ■ V Umen, warranted good time-pieces, sat- 
isfaction guaranteed. 

ft J CA Small American Clocks, neat and 

i4)l i\/V/ attractive time-keepers — warranted. 

ft A C AA Solitaire Diamond Rings, for 

l^iUiVV ladies, from fl5.00 and upwards in 
price. Our stock of Rings is very large and choice. 

tf QC AA Solitaire Diamond Ear-Rings. 

m)Ov>UU Our variety of Ear-Rings is very ex- 
tensive, the largest in the west, and no one should 
purchase Diamonds before examining our stock. 



I 



The above are but a few of the extraordinary inducements we offer to buyers of goods in our line. Every article is abso- 
lutely of the quality it is represented to be, the price is marked in plain figures and there is but one price to all. Call and see. 

«t) Choice Music Boxes Of Every Grade at VERY LOW PRICES. 

MERMOD, JACCARD & CO., 

Corner Fourth and Locust Streets. 




II ALTERATIONS. ADDITIONS, ii AH 





'J 11U1/111U1,U ) 
HAVE BEEN MADE AT 

I B I J1L 1 1E&, I 1E& IMSI 

In Many of their Departments, and the Grand Store is now " The Very Pink of Perfection." BARR'S 
NEW ELECTRIC LIGHT Has been Introduced into the Whole Building, and will on Cloudy Days and 
After Dark, Prove a Great Assistance to Ladies, in Enabling Them to Select Colors and Shades as Easily 
as When the Sun is Shining Brightest. BARR'S WILL NOW SHINE ALL THE MORE GRANDLY 
FOR THE GLOOM. 



WM. 




f 
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GREAT CENTRAL STORE 

Fronting on 6th, Olive, and Locust Sts , St. Louis. 



J. KENNARD & SONS, 



DEALERS IN 



CARPETS, OIL CLOTHS, 

; LACE AND DAMASK CURTAIN GOODS. 

Largest Carpet House in the Western Country. 

KjgF-Call and see our Stock before purchasing elsewhere. ~&8 



420 & 422 itT. FOURTH STREET, 

ST. LOUIS, MO. 



Mastku ERNST II. Schklling, the yoting piano virtuoso, 
played Kuhlau's " Kondo— Song by Beethoven," and "The 
Zephyr and the Brook," by Jacob Kunkel, at a Grand Concert 
given at the hall on 22d and Bainbridge Sts., Philadelphia, on 
the 4th of May last. His playing was much applauded. 

The live stock reporter of the Missouri Republican, and St. 
Louis correspondent of Music, ought to go on a missionary 
tour to Detroit and convert the editor of the Amphion to his 
views on Sherwood for the Amphion thus sacrilegiously talks 
of "America's greatest pianist:" 

"W. H. Sherw.ood's reciUil called out not a very large audi- 
ence, owing, we think, to the programme selected, which did 
not compare with a local amateur's (Miss Nellie Colby) the 
evening previous. We hope next time he visits us his pro- 
gramme will compare with Mme. Bive-King, Josoffy, and other 
virtuoso players, and not be surpassed by our local pupils." 

The following letter from Louis S. Kurzmann, the gentle- 
manly maker of the well-known and excellent Kurzmann pi- 
anos, explains itself. It is one of many of similar import, re- 
ceived since our last issue: 

Buffalo, May 29, '82. 



Please accept my hearty 
it is really wonderful. 



Kunkel Bros., St. Louis, Mo. : 

Gents— Yours of the 25th to hand, 
thanks for your " Pocket Metronome; 

I find it a very useful article both for Piano and" Regimental 
purposes, being a member of the 74th Regiment. 
I beg to remain, yours truly, 

Louis S. Kurzmann. 

A. professor of singing in Dublin went to stay with the 
Bishop of Limerick, himself celebrated for his delightful ren- 
dering of Moore's melodies. The professor sang his very best. 
The hishop was pleased, and his servant, who had known and 
entertained a high respect and admiration for the professor, 
whom he had not seen for some time, was at least equally en- 
chanted. In the course of the evening this appreciative at- 
tendant took occasion to congratulate the professor. With 
every faith in the sincerity of his compliment, he whispered 
when he got the chance: "Shure, your honor, that song was 
beautiful! I thought his lordship had a grand voice, but 
there's no touching you at all, at all. Begorra, your honor's got 
a voice like a donkey!" 

ON the occasion of Gtftze's benefit at the Stadttheater, Ma- 
rianne Brandt being advertised to appear as Fidelio, the house 
was crammed in every part. But the lady coining on, not in 
character, but in ordinary costume, informed the audience 
that she was ill when she left Berlin that morning. Unwilling 
to disappoint them, however, and hoping to be better before 
evening, she came to proffer her own excuse. No improve- 
ment having taken place, any idea of her singing was out of 
the question, but she hoped the public would not make the 
conductor pay the penalty of her own misfortune. This ap- 
peal had its intended effect, and all the audience remained for 
Marschner's Hans Ileiling, so GStze had his benefit after all — 
London Musical World. 

Eduard Hanslick closed an exhaustive review of Wag- 
ner's pamphlet on Judaism in Music (Das Judenthum in der 
Musik) as follows: 

" We shut the repulsive book, which will hardly gain its 
author many friends, or create many enemies for the Jews. 
As a guide to Wagner's character, it possesses only a psycho- 
logical interest. In it unbounded self-adoration has attained 
a height, on which a man with his brains in healthy working 
order could never breathe. We are involuntarily compelled 
to think of R. Wagner's predecessor in the old Testament- 
King Nebuchadnezzar, who believed so long that he was a 
god, that he turned himself into a mere ordinary ox, eat hay, 
and was set to music by Verdi." 

The Musical Critic and Trade Review (the small paper with 
the big name) recently sneered at the enterprise of Music, be- 
cause this enterprise was, in one number, exhibited in giving a 
supplement containing illustrations of Thomas' "Francoise de 
Rimini." The editor of the small paper with the big name, is 
the last man who ought to attack the editor of Music on any 
score, but when he attacks him on the score of enterprise, he 
is not only ungrateful, but ridiculous. Were Freund as black 

as he has been painted, no one but a , well, but the 

editor of the small paper with the big name, would deny his 
enterprise. Welles will have to And more than one pocket- 
book before he can exhibit such misdirected enterprise as has 
been shown by the manager of Music. 

An unpublished anecdote conceraing Campanini relates that 
the great tenor was once the guest of a little coterie of city 
officials who honored him with a quiet "spread" in a room in 
the City Hall. One of the walking matches was just then 
alllicting the community, among the contestants being Cam- 
pana, known in walking-match circles as "Old Sport." These 
two facts being placed together.it suffices to say that while 
the dinner was in progress, a too-common type of alderman 
blundered into the room, and one of the officials, not wishing, 
and perhaps not daring, to turn him out, introduced him to 
Campanini The "City Father" not catching the entire name, 
tipped his plug hat upon one side and remarked, after a rous- 
ing slap on the shoulder of the singer: "Campana, old boy, 
you do me proud. Will I take a champagne with you? You 
can bet your sweet life I will. What do yer soy? Refuse to 
drink with Old Sport? Why, see here, you old rascal, I've got 
money up on you, so just you waltz in and you'll beat 'em yet. 
Here's lookin' at yer." — Music. 

Our friend, N. Lebrun, not long ago received, together with 
a set of solutions of his "Musical Puzzle" (noticed in a pre- 
vious issue) the following characteristic and interesting letter- 

Cheshire, Gallia Co., O., May 4, 1882. 
tf. Lebrun, St. Louis, Mo.: 

Dear sir:— I herewith send you my promised solutions, 
hoping that I have made them intelligible. I hope in fulfilling 
pour promise of a " new duet and new combinations " that you 
will give them a bone to gnaw. They need a good stirring up 
generally, and I would be glad of a chance to pat you on the 
back while I roasted some of them. Currier's famous band of 
Cincinnati, played the chaplet song in Der Freysehutz— Wir 
winden dir den jungfern Krantz—iov a military march in a 
Knight Templar procession, and the Garrison Band, located at 
Columbus, Ohio, gave " My Grandfather's Clock " to a Knights 
of St. Geerge display in Lancaster, Ohio. I suppose they 
wanted to treat outside barbarians to something spirit- 
stirring. Since the days of Walch's publications I have not 
enjoyed a " Military March." A band now-a-days consists 
of a certain or uncertain number of brass coats with blue 
buttons, some bleating horns, a drum major, any amount of 
drums and clattering concomitants. Noise is not music: an 
owl, though wearing feathers, is not a nightingale. 

Excuse an old man's infirmities. 

Yours, ever, R. A. Gates. 
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To accommodate a large number of buyers we will, 
until further notice, sell new pianos on payments of 
$10 to $25 per month to suit purchaser. Our stock is 
carefully selected and contains latest improved 
pianos of all grades, from medium to the best, in all 



\CvwX\v\\^ 



styles of Squares, Uprights, Cabinet Grands, Parlor 
Grands, and Concert Grands, from the factoiies of 
DECKER BROS., CHECKERING, HAINES, STORY 
& CAMP, MATHUSHEK, FISCHER AND OTHERS, 



W^\ftfeW& 



giving a variety to select from that can not be found 
in an}' other house in the country. 

Every instrument warranted. Catalogues mailed 
on application. 
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PIANO-FORTE MANUFACTORY, 



700 Harrison Avenue, from Canton to Brooklyn Street, 



BOSTON, MASS. 



Xv£a,:ra.-u.£a.ct-u.rers ox 



SQUARE, SQUARE GRAND, AND IMPERIAL UPRIGHT GRAND 



Every Instrument Fully Warranted. 



RICHMOND, INDIANA 



NICHOLAS LEBRUN, SOLE IMPORTER 



FIFTEEN YEARS OF SUCCESS. 

NICHOLAS LEBRUN, 

llanafutarar, Importer, and Jobber la 

Musical Instruments 

And Musical Merchandise, 
207 SOUTH FIFTH STREET. 

ST. LOUI8, MO. 



*\ 



TEN FIRST PREMIUMS. 



CELEBRATED 'ROUGH DIAMOND' 

ITALIAN STRINGS 

FOB VIOLIN, GUITAB, BANJO, CELLO, AND 
DOUBLE BASS, 

And of the "NE PLUS ULTRA" GERMAN ACCORDION. 

Bands supplied and instruments repaired at lowest figures. 
Dealers .supplied at New York figures. Sample orders solicited. 
Jean White's and Howe's entire catalogues in stock at pub- 
lishers' prices. Largest and best stock west of the Mississippi. 
Ten assorted samples of " Rough Diamond " violin, guitar, or 
banjo strings mailed upon receipt of $1.00 




SMITH AND JONES. 

Smith— What's the name of that fellow who sings those nau- 
tical songs: "The Midshipmite," "Nancy Lee," etc ? Do you 
know? 

Jones— No; is he a sailor? 

Smith— H a \ Ha! good point, Jones; it's my treat, of course 
th ,t's the fellow, Baler. But have you heard about his recent 
graveyard experience? 

Jones— Graveyard experience ! Joe isn't dead, is he? I know 
he intended to punish many more beers before his bier pun- 
ished ' im. 

Smith— No, no ; beer reassured, he still lives, and lives to tell 
a pretty good joke on himself, thei eby making light of a grave 
subject. Would you like to hear the story? 

Jones — You bet ! 

Smith— Well, a few days ago, two persons, a man and a 
woman died on the same street, and their funeral was appoint! d 
for the same day and hour, but at different cemeteries. Saler 
wa» one of a quartette who had been employed to sing at the 

grave on the important occasion of the planting of Mrs. . 

Under his leadership, the quartette repaired to the house of 
mourning. Carriages were in waiting, and, Saler leading the 
way, the quartette entei ed one of thein, and were soon follow- 
ing the corp-eto is last resting plac. The cemetery was 
reached in due time, and they were preparing to sweeten the 
bitterness of death with the honey of song, when another 
quartette stepped up to perform that office. Now, thought 
Saler, here are people who do things in style- two quartettes— 
we'll come next. But they did not. all the same, for they soon 
discovered they had gone to the wrong house, and followed 

the corpse of Mr. to the grave. Mrs. was laid 

away to rest without music, in another and distant graveyard. 
Joe lost his pay, and he has had to treat so often, on the 
strength of his comical blunder, that it will cost him three 
months of his church salary before he gets through with it. 



From 1'rok. Wm. 8IEBERT, the eminent composer, teacher, 
etc.: 

McCune College. Louisiana, Mo., j 

May 27th, 1882. | 

Gentlemen— I have examined and thoroughly tested your 

Pocket Metronome and find it is all you claim, and more. It is 

mathematically accurate, remarkably simple, and its small 

size and weight make of it a little jewel. 

Wm. Siebert. 
Messrs. Kunkel Bros., St. Louis. 



FREDERICK the Great was a capital flute player, and pos- 
sessed a number of flutes— in fact, so many that it was one 
man's work to keep thein in good order and to preserve them, 
dry or moist, according to the weather. The monarch used 
to call his flute his "most innocent princess," and no small 
share of his time did he devote to this "princess." His great- 
est drawback was his extreme nervousness when pliyiug. 
He considered it a great disgrace to play a wrong note, and 
lest such should be the case, he would never attempt a new 
composition before others until he had beforehand shut him- 
self up and practised at it for some hours. Even then he 
trembled upon the lir^t two or three occasions. 



When every one says a "thing is so, it must be so." On this 
point Mr. A. ft. Lyman, Druggist, Manistee, Michigan, writes: 
Every one wlio tries St. Jacobs Oil, says that it is the best rem- 
edy ever used for rheumatism. Mr. White, a customer, after 
having employed every known specillc for rheumatism was 
cured by St. Jacobs Oil. 



IMPORTANT 



to Students of 
MUSIC. 

The New Calendar of the New Eng- 
land CONSERVATORY and College 
of Music is sent free. Apply to E. Toiut- 
jee, Music Hall, Boston, Mass. 



OOIn"SEBYATOBT. 

Tuition in music, $15 per quarter, with the ablest teachers. 
This includes collateral advantages amounting to one hundred 
and twenty-five hours of musical instruction in a single quar- 
ter, which is twice as much as is offered by any musical insti- 
tution in Europe. Students in the Convervatory have access 
to a library containing over 8,000 volumes on music. English 
branches free. Pupils now received. Send for calendar. 

E. TOURJEE, Music Hall, Boston. 



AD'VIOB TO SIZLSrO-ZEIRS, 

BY A SINGER. 

This little book is worth many times its cost to every teacher 
and student of music. It is designed for a pocket companion, 
to be referred to daily, and as such will prove almost invalua- 
ble It may be obtained of book and music dealers generally. 
Price, flexible cloth, 75c. Sent by mail. E. TOURJEE, 

Music Hall, Boston. 
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MANTTFACTURKR OP 

Church and Parlor Pips Organs, 

Office and Factory: 639 & 641 Summit Ave., 

SAINT LOUIS, MO. 

Tuning and Kepairing done at short notice. Drawings Specifi- 
cations and Prices furnished free on application. 



c. 



F. ZIMMERMANN'S 

MUSIC HOUSE, 

238 N. Second St., Philadelphia, Pa., 

—Makes a Specialty of All Kinds of— 

Strings and Musical Merchandise 

Generally, Concertinas, Accordions, Violins, 
Guitars, Zithers, Etc., Etc. 

I call special attention to my own manufacture of Drum's 
Banjos, Tambourines, Flutes, Fifes, and Brass Band Instrument*' 

Proprietor of five patents and publisher of Zimmermann's 
Self-Instructor for Concertina and Accordion 

Every one should see Zimmermann's Patent Piano In 
STRr/OTOR, teaching this instrument by FIGURES— the trrear 
est production of the age. 6 

Send for circulars and learn the prices of my goods which 
defy competition. ° ' 

AST-Dealers will find it to their advantage to make mv ac- 
quaintance. J 



.JACOB CHRIST, 
NO. 19 S. FIFTH STREET, Temple Building, 

MERCHANT "TAILOR 

NEAR SOUTHERN HOTEL. ST. LOUIS, MO- 

VRESS COATS AND EVENING SUITS A SPECIALTY 



VITT HUSS, 

Manufacturer of and Dealer in 

Smite ' nl BlMMb 

I 208 SO UTH FIFTH STREET 

ST. LOUIS, MO. 



Toxxaxr sohroeder, 
PRACTICAL PIANO MOVER, 

Special attention paid to Moving and Unpacking Pianos. 

PRICES REASONABLE. 
Address : H. KOEBBEB, No. 1103 Olive Street. 



Church and Chapel Pipe Organ Builder, 1636 Pine St. 

Church Pipe and Reed Parlor Organs tuned and repaired 
On hand new Two Manuel Pipe Organ, 16 Stops, 27 Notes in 
Pedal Gothic Walnut Case. Also 2 Stop Portable Pipe Organ 
manufactured by Felgemaker, Erie, Pa. 17 Notes of Pedals' 
for Sale Cheap. 
^Estimates and Drawings furnished on application. 

"WANTED to sell Dr. CHASE'S 2000 RECIPE BOOK 

Sells at sight. You double your money 
Address: Dr. Chase's Printing House, Ann Arbor Mich 





PIANO FACTORY, 



C^-^IBt-A.IjTIlVECXElJEU 1MCXD. 



Grand, Square, and Upright Piano-Fortes. 

These Instruments have been before the Public for nearly fifty years, and upon their 
excellence alone have attained an unpurchased pre-eminence, which establishes them as 
unequaled in Tone, Touch, Workmanship and Durability. Every Piano fully War- 
ranted for five years. Prices greatly reduced. Illustrated Catalogues and Price Lists 
promptly furnished on application. 

WM. KIST^AJBE & CO., 



112 Fifth Avenue, Now York, 



204 SL 206 W. Baltimore St, Baltimore. 



READ & THOMPSON, Wholesale and Retail Dealers for tie KNABE PIANO, 

208 & 2ION. FIFTH STREET, ST. LOUIS, MO. 



ITALY-1881. 



MILAN, 

1881. 

PARIS, 

NORWAY, 

SWEDEN, 

1878. 
PHILAP'A, 

1876. 
SANTIAGO, 

1875. 

VIENNA, 

1873. 
PARIS, 

1867. 



AT THE GREAT 



ITALIAN INDUSTRIAL EXPOSITION, 
MILAN, 1881, 

MASON & HAMLIN 

CABINET ORGANS 

WERE AWARDED THE 

GftATCD SILVER MUDdL, 

being the ONLY HIGHEST AWARD in this Department, to any instru- 
ments of this class, European or American. 

The MASON & HAMLIN CO. value this extraordinary honor the 
more highly because it comes from a very musical country, where 
discrimination in regard to the merits of musical instruments may be 
supposed to be mo-t_accurate. 



JL.T ALL TIHIIE GrJEltt A.1? 

WORLD'S INDUSTRIAL EXPOSITIONS 

For Fourteen Year* these Organ* have received the 

HIG-HBST HONORS, 

Being the only American Organs which have received such at any. 

TT\/r"DD nT7"C ,1 \/n?"NT [ T , C) During the year just closed, this company have introduced 
llYLJTXlU V JjiVJLDlN J. Oi improvements of greater value than in any similar period 
since the introduction of the American Organ by them, twenty years since. 
"DT rn A "NTT 1 QTVT TO are now received from their factories daily, surpassing 
JjIjJjVTxxIN JL Ol XJjJjO in capacity and excellence anything which has before 
been produced, and certainly worthy to be ranked with the very- finest musical instru- 
ments in the world. They are in cases of solid black walnut, mahogany, cherry, 
ash , ebonized, etc., and are at net cash prices, $240, $330, $360, $390, $480, $570, $750, $840 and 
$900. 

T)/YDTTT A "D O T 1 VT T C! including, also, the most valuable of the recent improve - 
JrUirUJjnXl) ol XJ-lLiOi ments, and adapted to all uses, public and private, in 
plain and elegant cases, are at $22, $30, $57, $66, $72, $84, $90, $93, $99, $102. $105 to $200 and up. 
T? A C<\T TJ A \T l\/n?"r\T r PC! These organs are not only sold for cash, but also for 
ijixio X L&. X lYlilllN X Ui easy payments, or will be rented until rent pays for an 
organ. 

A NEW ILLUSTRATED CATALOGUE, t&6S&$&& 

iiig MORE THAN ONE HUNDRED STYLES OF ORGANS, with net price lists and 
circulars, will be sent free to any one desiring them. Certainly no one should buy or rent any 
organ without having seen these circulars, which contain much useful information about organs. 

MASON & HAMLIN ORGrAlST CO., 

154 Tremont Street, BOSTON; 46 E. 14th Street (Union So..), HEW YORK; 149 Wabash Av.. CHICAGO. 



CHICKERING&SONS' 

GRAND, SQUARE AND UPRIGHT 



61,000 



SOLD SINCE A.FRII, 1st, 1823. 

The use of the Chickering Pianos by the greatest Pianists, Art Critics and Amateurs, 
ha& given to the Chickering Pianos an universal prestige and reputation far above all 
other Pianos manufactured in this country or Europe. The overwhelming verdict of the 
very highest art talent, including Dr. Franz Liszt, Gottschalk, Dr. Hans Von Bulow, 
Louis Plaidy, Stephen Heller, Carl Reinecke, Marmontel, Arabella Goddard, and hundreds 
of other masters of the art, places the Chickering Pianos of to-day at the head of the entire 
list of Pianos made in the world. 



Illustrated Catalogues and price Lists mailed on application to 

CHICKERQTO & SONS' 

Cor. 18th Street and 5th Ave. 

Chickering Hall, New York, or 156 Tremont Street, Boston, Mass. 



TIE! IE 



Emerson Piano Company, 



(ESTABLISHED IN 1849) 




—MANUFACTURERS of— 



SQUARE, UPRIGHT AND COTTAGE 



J 



E^DE^JIL 






Warerooms— 595 Washington Street, BOSTON, MASS. 



